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A Study in Olmec Iconography 


Iconography is that branch of the history of art which concerns itself with the subject matter or 
meaning of works of art, as opposed to their form.—Erwin Panofsky 


Introduction 


In 1869 JosE Metcar first described an Olmec 
monument, the Colossal Head of Hueyapan, and 
opened a new chapter in the story of ancient Mexican 
civilization (Melgar 1869). Sixty years later Marshall 
Saville published articles describing a group of jade 
hachas or votive axes, and formulated the first defini- 
tion of Olmec style (Saville 1929). Saville examined 
the iconography of the hachas, pointing out that they 
portrayed ‘“‘the conventional mask of a tiger, with 
peculiar slanting almond-like eyes, prominent canine 
teeth, smal] nostrils and an immense flaring upper lip,” 
and speculating that they represented Tezcatlipoca, 
the great Aztec jaguar god (1929: 268). Matthew Stir- 
ling’s pioneer excavations in the Gulf Coast region 
during the late 1930's and early 1940’s established the 
archaeological context of Olmec civilization. A 
round-table conference was held in Tuxtla Gutierrez, 
Chiapas, in 1942 to discuss the so-called Olmec prob- 
lem (Mayas y Olmecas 1942). A small group of men 
closely involved in the growing field of Olmec studies 
attended the talks and went on record in support of the 
antiquity of Olmec culture. They also offered an im- 
portant definition of the Olmec cultural tradition. 
Since then our knowledge of Mexico’s most ancient 
civilization has steadily increased. New sites have been 
discovered and old sites re-excavated using the most 
modern archaeological techniques. And all the while a 
steady stream of fine examples of Olmec art has been 


pouring into museums and private collections around 
the world. 

Most archaeologists now believe that Olmec civi- 
lization first took shape along the Mexican Gulf coast, 
perhaps in the Tuxtla mountains, sometime before 
1200 B.c. Three great ceremonial centers have been 
discovered in the Olmec heartland region: San Lo- 
renzo, La Venta, and Tres Zapotes. San Lorenzo stands 
near the beginning of the Olmec sequence and Tres 
Zapotes marks its termination. These centers must 
have been the focal points of a far-flung empire based 
on trade and tribute (Coe 1965a and c; 1968a). Rub- 
ber, chocolate, bird feathers, and other tropical com- 
modities were traded inland in exchange for precious 
jade. Colonial Olmec sites existed in the present Mexi- 
can states of Guerrero, Morelos, and Puebla, and in the 
Valley of Mexico; Olmec art objects have been found 
from the Mexican highlands southward to Costa 
Rica.! 

Olmec iconography has been a controversial sub- 
ject since Melgar first announced that the Colossal 
Head of Hueyapan represented a portrait of a great 
Negro potentate. Major contributions to the field have 
been made by Saville (1929), Drucker (1952), and 
most of all by Miguel Covarrubias (1942, 1944, 1946, 


1 For general views of Olmec civilization see Bernal 1968a 
and b, and Coe 1968a. 


1947, 1957). Covarrubias in particular believed that 
the concept of the were-jaguar—a half-man and half- 
jaguar creature—was at the heart of Olmec iconog- 
raphy. By drawing a sort of genealogical chart con- 
necting the Olmec were-jaguars with the rain gods of 
later Mesoamerican cultures, Covarrubias was able to 
argue that the chief Olmec god was a rain deity. It is a 
credit to his reputation and genius that his ideas have 
prevailed up to the present day. In more recent times 
Michael Coe has published important works dealing 
with Olmec style and iconography (Coe 1965a and c; 
1968a). A particularly interesting book has appeared 
in which Coe claims to have identified six distinct 
Olmec gods (1968a: 111-15). Unfortunately, the na- 
ture of the publication did not permit an exhaustive 
analysis of these identifications. The material presented 
in the following pages corroborates and expands Coe’s 
hypothesis. 

Thousands of Olmec art works have survived the 
natural ravages of time and tropical climate and the 
peculiar Olmec penchant for monument smashing, 
and await iconographic analysis. However, major dif- 
ficulties surround the availability of this material. 
Many of the finest examples of Olmec portable art are 
in the hands of private collectors and can generally be 
seen only when they are lent to museums for special 
exhibitions. Since most of these objects are acquired 
from professional pot-hunters who pillage sites with 
total disregard for archaeological context, it is usually 
impossible to discover the stratigraphic position or 
exact geographical provenience of any piece. Pub- 
lished descriptions of Olmec art works are often of 
little use to the iconographer. Photographs tend to be 
either dingy or uninformatively artistic, and the tech- 
nique of line drawing, surely the most suitable method 


of describing iconographic detail, is only rarely uti- 
lized. 

To my knowledge no one has ever attempted to 
formulate a methodological approach to the study of 
the Olmec symbolic system. It seems to me that there 
are three steps involved in deciphering Olmec iconog- 
raphy. By breaking down Olmec representations into 
their component parts, it is possible to isolate the basic 
characters or elemental units of Olmec art. The first 
task of the iconographer is to compile a dictionary of 
these symbols, an alphabet of Olmec motifs. The sec- 
ond step in the deciphering process is the recognition 
of motif combinations and character complexes which 
frequently recur in Olmec art. Thus one learns that 
flame eyebrows usually accompany L-shaped eyes, 
that forehead bands are associated with toothless in- 
fants. In this way one can eventually identify but not 
define the major Olmec deities. The discontinuity be- 
tween identification and definition is unavoidable be- 
cause of the virtual absence of Olmec inscriptions. It is 
only in the third and final stage, when Olmec iconog- 
raphy has been related to the symbolic systems of later 
Mesoamerican cultures and when it has been firmly 
anchored in the literature, that proper meaning and 
definition can be given to the Olmec gods, and that the 
mythological context in which they moved can be re- 
constructed. 

This paper is concerned only with the first two 
stages of the deciphering process and will deal with 
them at considerable length. A dictionary of Olmec 
motifs and symbols can be found in the second section. 
The third section is devoted exclusively to the identifi- 
cation of ten gods from the Olmec pantheon. The 
final section contains brief speculative statements on 
the meaning of Olmec mythology. 


A Dictionary of Olmec Motifs and Symbols 


The 182 motifs included in this section, each designated by an arabic numeral, are given 
verbal and graphic descriptions wherever possible. Important variations are labeled with 
small letters. Every occurrence of a particular motif may be found by referring to the 


illustrations listed at the end of the description. 


1 General Body Form. 


A Human. I, 2, 3, 4, 6,7,9, 10, II, 13,14, 15,17, 
18, 19, 20, 22, 33, 36, 90, 132, 142, 150, 178, 
188, 196, 206, 208, 209, 244, 245, 259, 263. 

B Jaguar. 17, 38, 39, 93, 94, 95, 96, 97, 143, 145, 
262, 263. 

c Bird. 4, 11, 42, 191, 192, 193, 194, 197, 198, 
202, 204. 

D Snake. 552, 562, 243, 244, 245, 246, 247, 248, 
250, 251, 252. 

E Fish. 3, 11. 


Typical Olmec Face. Almond-shaped 

eyes, wide flattened nose, and mouth 
} with flaring upper lip and drooping 

corners. 2, 3, 4,9, 10, II, 13, 15, 16, 
17, 18, 19, 20, 21, 23, 26, 27, 36, 61, 
132, 142, 148, 150, 154, 159, 187, 
199, 208, 209, 245, 246, 259. 


3 Cleft or Cloven Head. Extremely 
@ common characteristic of Olmec 
deities. Cannot be considered defini- 

tive for any one god. 5, 8, 10, 29, 362, 

43, 44, 61, 120, 122, 123, 126, 135, 146, 148, 153, 
1$5, 157, 161, 162, 163, 164, 165, 166, T92, 774, 175, 
181, 182, 183, 184, 185, 186, 189, 206, 207, 208, 209, 
211, 214, 215, 219, 220, 222, 225, 228, 230, 232, 233, 
235, 236, 237, 238, 239, 241, 242, 249, 253, 256, 257. 





4 Eye Plaque. Squared panel, often 
with frontal view of an Olmec god, 
appearing on the forehead above the 
eye. 10?, 26, 27, 72, 128, 137, 138, 
139, 146. 






I 
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il 





5 Flame Eyebrows. Branched or scroll-like elements 
representing eyebrows. Definitive for God I and 
common for Gods II and III. 38?, 248? 


A Three or four repetitions of squared- 
off element. 90, 91, 93, 95, 96, 99, 
IOI, 120, I2I, 126, 137, 138, 140, 
143, 144, 145, 147, 152, 154, 160, 

161, 162, 163, 164, 171, 176, I9I, 199. 


& 


B Curvilinear, shorthand version of 
Type A brow. 10, 90, 97, IOI, 102, 
103, 117, 118, 129, 136, 137, 138, 
142, 146, 149, 172, 192, 195, 199, 
201, 202, 257. 

c Brow with only one rise. 30, 33, 100, 
131, 144, 145, 148, I§I. 

D Brow with two rises. 101, 130, 155, 
180, 184, 198, 199. 

E Brow with three rises. 94, 141, 148, 
1§7, 159, 165, 177, 179, 180. 


F Brow with two hoop elements. 135, 
175. 


ERLE 


G Brow with rounded central element 
flanked by two rounded forms. 132, 
158. 
H Miscellaneous brows. 28, 133, 146, 
154, 161, 166, 170, 187, 189, 190, 197. 


6 Eyes. 37, 40, 41, 67, 213, 231. 


A L-shaped eye with squared drooping 

corner. Common for Gods I and 

V. 22, 39, 90, 93,95, 96, 97, IOI, 120, I21?, 128, 129, 

130, 137, 138, 143, 145, 150, 195, 1$6, 167, 172, 180, 
198, 222, 226,.250. 


=, B Trough-shaped eye. 10, 17, 25, 28, 


AA, 91,94, 99; TOO, TOL, 102, 117, 

118, 120, 121’, 126, 132, 137, 138, 139, 140, 146, 

147, 149, 158, 160, 161, 162, 164, 165, 169, 184, IQI, 
192, 195, 199, 233, 257, 259, 262. 

c Almond-shaped eye. Common for 

LD God IV. 10, 23, 135, 157, 166, 168, 

180, 206, 207, 208, 212, Z1A, 215, 216, 218, 270, 

220; 22A, 230, 233,245. 


D Almond-shaped eye with incised iris. 
Lo) Common for God VI. 1, 6, 7, 24, 
26, 29, 32, 33, 43, 131, 137, 138, 140, 144, 146, 159, 
163, 167, 172, 174, 175, 179, 183, 185, 211, 217, 232, 
233,234, 235, 236, 237, 238, 239, 241, 247, 256, 257. 
E Rounded square or rectangular eye. 8, 
10; 335. 3%; O65 T3I, 133; TAI, 142, 
1§2; 1$4, 161, 177, 198, 223,.227; 

251. 


F Pinched oval eye. 66?, 148, 183, 
248, 249. 
N 4 G Crescent-shaped eye. 34, 253. 


H Eye with extended back region. 127, 
NO 221, 229, 243, 244, 254, 263. 


Cc 1 Square or rectangular eye. 14, 225, 
228, 255, 259, 263. 
j Reverse E eye. Appears only in 


i representations of God I. 62, 102, 


103, 137, 138. 


C) K Circular eye. 42, 122, 176, 197, 
199, 202, 203, 205, 246, 252. 


7 Simple Band Passing through the Eye. 
Definitive for God VI. 4, 33, 34, 131, 
232, 233, 234, 235, 230, 237, 238, 
239, 241. 
Were-jaguar Profile Band Passing 
through the Eye. 10, 26, 215, 216, 233. 
9 Line(s) Descending from the Eye. 10, 
a 41, 137, 138, 139, 140, 146. 


10 Ears—Natural Shape or Rectangular 
or Scallop Convention. 1, 2, 3, 6, 7, 8, 
II, 14, I$, 17, 20, 21, 22, 23, 24, 25, 


oo 


26, 2°7,.28?, 29, 34, 36s 37>, 43> 1252, 

127, 143, 152, 153, 154, 155, 156, 
158, 159, 162, 165, 167, 168, 171, 176, 179, 180, 187, 
190,206, 208, 200, 211, 212,213, 214, 215, 216,217, 
218, 219,220, 221, 222,223,234, 226, 227, 223,233; 
234, 235, 236, 237, 239, 242, 255, 259. 


11 C} Jaguar Ear. 17, 95, 262. 


12 Ear Spool or Plug. 1, 2, 3, 6, 7, 8, 11, 
14, 15, 24°, 27, 29, 34, 36, 37, OI, 148, 
172, 179, 209, 223, 245, 255, 259. 


13 Ear Incising Consisting of Bent Rec- 
\ tangle, Two Squares, and Triangle. 
z 154°, 162, 168. 


14 Ear Curves Represented by S-shaped 
Incising. 24, 26, 43, 156, 187. 


15 Nose. Wide and flattened in frontal 
fos) view and rounded in profile. 1, 6, 7, 
$, 10, 14, 17, 22, 23, 24, 25, 26, 28, 
a 29, 33, 34, 37> 38, 39, 43, 44, 62, 63, 
90, 93, 94, 95, 96, 99, 100, IOI, 102, 
103, 120, 125, 126, 127, 128, 129, 130, 131, 132, 135, 
137, 138, 141, 143, 145, 146, 147, 148, 152, 153, 154, 
155, 156, 157, 158, 159, 160, 161, 162, 163, 164, 165, 
166, 167, 168, 169, 170, 171, 172, 175, 176, 177, 179, 
180, 183, 184, 185, 186, 189, 199, 206, 207, 208, 211, 
212, 213, 214, 215, 216, 217, 218, 219, 220, 221, 222, 
223, 224, 225, 226, 227, 228, 229, 230, 231, 232, 233, 
234, 235, 236, 237, 239, 240, 241, 243, 245, 246, 248, 
249, 250, 253, 254, 255, 256, 257, 259, 262, 263. 


16 Bird Beak. 4, 11, 42, 1762, 191, 192, 
KO 195, 197, 198, 202, 203, 204, 205. 


7 Figure-eight-shaped Element Extend- 
ing from the Nostril down across the 
Upper Lip. 10, 28, 33, 34, 43, 63, 126, 
137, 138, 146, 174, 175, 211, 233, 
234, 235, 236, 237, 239, 240, 241, 


249°, 256, 257. 
18 A Nose Bead Decoration. 3, 4, 199, 245. 
19 Mouth. Classic Olmec mouth with 


flaring upper lip and drooping low- 

er corners. I, 6, 7, 8, 10, 14, 17, 22, 
23, 24, 25, 26, 28, 29, 33, 34, 37, 39, 40, 43, 44, 63, 
90, 93,94, 95, 96, 97, 98, 99, 100, IOI, 102, 103, 117, 
118, 122, 125, 126, 127, 129, 130, 131, 135, 136, 143, 
145, 146, 147, 152, 153, 154, 155, 156, 157, 158, 159, 
160, I61, 162, 163, 164, 165, 166, 167, 168, 169, 170, 


171, 172, 175, 176, 177, 179, 180, 183, 184, 185, 186, 
189, 199, 206, 207, 208, 211, 212, 213, 214, 215, 216, 
217, 218, 219, 220, 221, 222, 223, 224, 225, 226, 227, 
228, 229, 230, 231, 232, 233, 234, 235, 236, 237, 238, 
239, 240, 241, 243, 244, 245, 246, 247, 248, 249, 250, 
251, 253, 254, 255, 256, 257, 259, 262, 263. 


20 Frontal View of Wide-open Mouth. Characteristic 
of God I. 


c= _—s_— A CDownturned bracket. 2, 63, 69, 120, 


| ] 122, 123, 124, 128, 129, 144, 167, 
168?, 172, 183, 184, 189, 221, 228, 
255. 
a B Downturned E. §?, 149, 150, ISI. 
c Rounded square or trapezoid. 3, 10, 
CM) 69, 141, 1482, 168?, 190. 
21 Aerial View of Mouth. Feature only 
( of God I. 142, 181. 
22 L-shaped Upper Jaw. Feature of God 
I. 93,94, 100, IOI, 102, 118, 120, 121, 
If 126, 133, 137, 138. 
23 C= Rectangular Jaw Markings. Feature 
r - | only of God I. 120, 123, 124, 129, 
‘ 'U 172. 
So 
24 Bracket Gum Markings. Feature only 
co of God I. 9?, 63, 90, 93, IOI, 102, 
—_ 103, I17, 120, I61. 
25 Gum Ridge. Common feature of 
Olmec gods. 8, 10, 14, 22, 24, 25, 26, 
28, 29, 33, 43, 63, 125, 127, 131, 132, 
133, I41, 142, 144, 145, 146, 147, 
148, 150, 1§2, 153, 154, 155, 156, 
157, 158, 161, 162, 163, 164, 165, 166, 167, 168, 169, 
170, 171, 172, 175, 177, 179, 180, 183, 185, 199, 206, 


207, 208, 211, 212, 214; 216,217, 216, 219, 220,221, 
232,233,224, 225, 226,227,228, 220, 230, 235,234, 


9 


235, 236, 237, 238, 239, 240, 241, 245, 246, 254, 255, 
256, 257, 259. 


26 Teeth or Fangs. Fangs sometimes end 


TRI in cleft elements. Definitive for God 

V. Occurs in all other divisions ex- 

'S cept Gods IV and X. 8, 10, 14?, 17, 

22, 25, 26, 31, 33, 39, 63, 66, 95, 98, 

100; TI8?, 125, 326, 127,. 120%, 130, 131, 132, 133, 

I4I, 142, 143, 144, 145, 147, 148, 149, 150, ISI, 

153, 156, 158, 159, 167, 168, 169, 170, 172, 177, 179, 

180, 181, 183, 195, 196, 199, 216, 222, 223, 224, 225, 

226, 227, 228, 220, 230,231, 232, 243, 244, 245,240, 
247, 254, 255, 259, 262, 263. 


27 Egg Tooth. Feature of Gods I and 
VIII. 8?, 29, 96, 98, 135, 156, 159, 
199°, 250, 253. 


28 Missing Lower Jaw. Characteristic 
-——— only of God I. 100, 101, 102, 103, 
raf 


Mieéin 117, 118, 120, 130, 131, 133, 149, 
J 1§06, F§1, IGT, 106. 


22 Receding Lower Jaw. Feature of God 
I. 29, 98, 126, 132. 


Jaw Hinge Mark. Can be either a 


30 
cleft rectangular element or a two- 
lobed curved design. 8, 131, 141, 
142, 177, 181, 197, 243? 


31 Tongue. 160, 248, 251. 


A Fleshy mammalian tongue. 24, 133, 
229, 254, 262. 


B Forked tongue. Feature of Gods I 
and VII. 127, 145, 243, 244, 247, 
249, 25§2. 


Fleshless Upper Jaw. Feature only of 
\. God VIII. 253. 


IO 


Chubby Chin. 44, 234, 235, 236, 237, 
240, 241, 242. 


n: 


Go 
_ 


ey SQ 


Cheek Incising. Design on cheek 
consisting of flame eyebrow motif 
from which a rectangular band 
usually extends. 147, 156, 160, 179, 
180, 187, 255. 


Beard. Definitive trait of God IX. 3, 
4, II, 14, 15, 132, 254, 255, 259. 


Paw-Wing. Feature of Gods I and 
III. 90, 93, 94, 98, 99, IOI, 102, 104, 
10§, 106, 107, 108, 109, IIO, III, 
Eid, 113, Tid, 125, 120, TAs, TSO, 
192, 194, 203. 


Oo 
“S 


Spiral in Palm of Hand. 99, 101, 104, 
105, 106, 107, 108, 109, IIO, III, 
112, 113, I14, I15, 150, I61, 192, 
194, 203. 


o 


38 Cleft in Palm of Hand. 100, 102. 


i] 


Three-toed Paw or Foot. 40, 95, 96, 
FIO, ITT, LIZ, 115,200. 


Clawed Paw. 39, 40, 95, 96, I15, 132, 
134, 263. 


Wing. Rectangular panel, three- or 
= four-pronged element or conven- 
tional feathered wing. 42, 150, 191, 
193, 195°, 196, 197, 20I, 202, 203, 
204, 244, 245, 246. 


No A il 


Talons. 191, 193, 197, 204. 


t 


43 Level Hands. Hands held across the 
chest at the same horizontal level. 
10, 20, 21, 162, 163, 165, 166, 174, 
176, 189, 196, 217, 218, 219, 220, 222, 255. 


One Hand Held above the Other. 168, 
214, 223, 224, 227. 


4 


“ 


45 Wide Tail. 38, 39, 93, 97, 98. 


U 


Rope-like Tail. 15, 17, 95, 96, 143?, 
262, 263. 


O7 


Layered Tail. 90, 116. 


a 


Cleft Tail. 94. 


és 
Mv 


Tail Feathers. 42, 191, 192, 202, 204. 


17 


Rattlesnake Buttons. 244, 245, 250. 


- 


Spotted Skin. 8, 15, 17, 38, 93, 96, 


51 
O 5 114, I9I, 239, 241, 242. 


52 Headdress. 2, 3, 4, 11, 14, 15, 17, 33, 
a 34, 44°, 132, 142, 148, 172, 209, 245, 
259, 263. 


Helmet. 1, 3, 6, 7, 13. 


Head Comb. 216. 


Feathered Crest or Fringe. Feature of 
God VII. 243, 245, 246, 2472, 248? 


— Horned Head Decoration. 
Cobra-like Forehead Design. 29. 


Headband. Definitive for God IV but 
does occur on other deities. 1, 6, 17, 
44, 174, 175, 176, 177, 266, 207, 208, 211, 212, 213, 
214, 215, 216, 218, 219, 220, 221, 222, 224, 228, 254. 


59 Hair. Wavey, scroll-like or straight. 
. 125, 153, 159, 255. 
| 


Wavy Ear Coverings. Definitive for 
God IV. 206, 208, 211, 212, 213, 214, 
215, 210. 


Il 


Face Masks. 3, 442, 159, 259, 262. 70 Body Ornament made up of Circlet 
Suspended from Band. 22, 216. 
1 


ae a 

62 Pectoral. 2, 3, 13, 14, 74, 150, 1642, 7 Miscellaneous Body Jewelry. 150. 
S<| 206, 209, 211. 
>< 
ad 

63 Vy Mirror Worn around the Neck. 2, 13, 

64 Oy, 


164°, 209. 


72 Sandals. 3, 4. 


Pg Necklace. 3, 4, 11, 15, 149. 


° 
65 Cape. 2, 3, I1?, 13, 142, 165, 209, 73 Knuckledusters. 20, 33, 36°, 174, 222. 
245, 259. 


Clubs. 2, 3, 32, 332, 34, 259. 


66 Pelt Worn over the Back. 15, 90. 74 
67 Breechcloth or Loincloth. 2, 3, 4,9, 11, 

13, 14, 362, 150, 162, 166, 168, 176, 

184, 189, 206, 216, 219, 223, 245, 


75 Trident Element Held in Hand. 1s. 
259. 
76 Staff. 13, 33? 


68 Skirt-like Attire. 3, 142, 150, 245. 7 


69 Arm and Leg Bands. 2, 3, 4,9, 11, 14, 
32, 33, 36, 142, 150, 166, 184, 209, 
245, 259, 263. 


Flag or Pennant. 4. 


78 Surrender Signal. Finger of one hand 


placed on the upper part of the other 
arm. 32. 


79 \ Seated Figure with Legs Drawn up 
around Chest. 18, 211, 215. 


Seated Figure Emerging from Niche. 
142, 144, 209, 210. 


81 Maize Sprouting from Head Cleft. 
Definitive for God II. 148?, 172, 173, 
175, 181, 182, 183, 184, 185. 


82 Maize Sprouting from Seed-corn Dot. 
ms Definitive for God II. 78, 170, 171, 


173, 174, 189. 


83 Maize sprouting from Bracket. Attri- 
Wi bute of Gods I and II. 144, 170, 173, 
263. 


= 





Maize over the Nose and between the 
Eyes. Characteristic of God II. 170, 
171, 174, 179, 180, 187, 190. 


g 
b IR 


Vegetation Sprouting from the Corners 
of the Mouth. Feature of Gods I and 
II. 141, 142, 167, 168, 169, 170, 190. 


i 


Vegetation Sprouting from the Facial 
dP) Region. Attribute of Gods I and II. 
146, I71I. 


Bg” © 


87 Vegetation Sprouting from the Back. 
IH) Feature only of God I. 143, 145. 


88 Banded Maize. Characteristic of 
Gods Iand II. 81, 144, 146, 171, 172, 
174, 175, 1768, 183, 185. 


89 M Tripartite Maize. The Olmec must 
have conceived of corn as a three- 
= part plant. 79, 171, 172, 181, 182? 


90 Cleft-ended Vegetation. The design is 
formally identical to the well- 
known Olmec fang motif. Feature 
of Gods I and II. 167, 168, 169, 170, 
171. 


Seed-corn Dot. Attribute of Gods I 
and II. 170, 171, 173, 174, 187?, 189, 


ane @ 


2592, 263. 
92 Feathered Seed Corn. Feature of God 
((( Il. 175, 176. 
33 Maize with Flowing Silk. Character- 
o\\ istic of Gods I and II. 19, 32?, 63, 80, 
"144, 189, 263. 
94 Three-pronged Vegetation. Appears 
on representations of Gods I and VII. 
146, 248. 


95 0 () NY Three Teardrop Shapes. 32, 148°, 177, 
178, 181°, 259, 263. 


96 Blade-like Maize Vegetation. Feature 
4) of God II. 179, 180. 
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97 Miscellaneous Vegetation. Character- 
istic of Gods I and II. 3, 10, 40, 82, 
I4I, 142, 143, 147°, 148, 187, 188, 
190, 259, 263, 266. 


98 Four-petaled Flower. 16, 62, 83, 135. 


99 Crossed Bands or St. Andrew’s Cross. 
CS 8, Tif, 19,23, 32, 335 355.36, 62, 63, 
64, 67, 68, 69, 70, 71, 72, 735 74, 75> 


65, 06, 08, IOI, 102, 120, 122, 123, 124, 125, 136, 


141, 142, 143, 144, 148, 150, 153, 162, 167, 172, 177, 
190, 204, 205, 206, 209, 211, 216, 230, 237, 238, 240, 


243, 244, 245, 248, 249, 259, 263. 


100 Crossed Bands Bundle. 35, 73. 


101 Crossed Bands Enclosed in Square 
Box. 33, 177: 





Crossed Bands within Bracket. 153, 


102 
| 4 172, 205? 
103 


Crossed Bands in Oblong. 96. 


104 Crossed Bands Superimposed over 
Rad Lozenge in Rounded Square. 98. 


14 


105 Bracket, U, or Hoop. 1, 2, 18, 23, 32, 

45, 52, 64, 76, 77, 90, 91, 92, 114, 

I17, 124, 125, 127, 134, 135, 153, 

167,170, 172, 173, 179, 200, 201, 203, 205,200, 278, 
245, 249, 259, 263, 268. 


106 ‘ Star in Bracket. 18, 90. 


107 Dot in Bracket. 23, 124, 125, 127, 135, 
O | 172, 200. 


108 Dotted Star in Bracket. Characteristic 


| i God I. go. 


109 Cross in Bracket. Attribute of God I. 
pt pe 
110 Lozenge in Bracket. Appears on rep- 


| + | resentations of God I. 91, 92. 


111 ? Occupied Bracket. Bracket enclosing 
| | miscellaneous elements. 77. 
112 Q Banded Bracket. 32, 34, 37. 


13 Bracket Resting on Dot-and-Flanking- 
Commas Motif. 1, 2, 147? 
Don 


114 Dotted Bracket-Crossed Bands. Char- 
| % | acteristic of Gods I and II. 88, 124, 

$25, 153, 1677, 172. 
115 Repeating Brackets as Edging. 9, 13, 


A SN 46, 64, 65, IOI, 122, 146, I61?, 179, 
247. 


iJ Dot or Spot. 4, 10, 11, 13, 23, 32, 34, 


35, 37, 40, 44, 46, 49, 64, 98, 124, 
125, 127,433 135, 139,140, 147, 148, 156, 1$7, 161; 
165, 1672, 172, 175, 177, 187, 193, 197, 199, 200, 
205, 219, 229, 230, 232, 233, 254, 259. 
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116 . Star. 18, 49, §7, 90, IOI, 140, 202. 


Dotted Star. 49, 90. 


4 Lozenge. 35, 40, 91, 92, 134. 


Dotted Lozenge. 35. 


6) ozenge within Circle. 40. 


Ov Dotted Circle. 16, 33, 34, 37, 120, 142, 


OND Lazy S. 372, 42, 62, 142, 204, 244. 


fo 


124 Miscellaneous Cleft. 33, 35, 41, 44, 62, 
63,. 64, 65, 66, 120, 124,. 125, 135, 
144, 146, 147, 148, 150, 153, 167, 
172, 180, 187, 188, 189, 196, 225, 231, 254, 262. 


5 )¢ Figure-eight Element. 46, 52, 200. 


126 Cross. 32, 90, 206. 


S peech Scroll or Oval. 33, 442, 148, 
15$9. 


Pendant Dot. 3, 32, 1272, 1412, 142, 
209, 233, 268. 


129 Group of Three Pendant Dots. 32, 
127%; 142, 200, 293: 


1 O Dot and Flanking Commas. 1, 2, 30, 


147°, 148? 


Qs 


Four-pointed ‘Compass Emblem.” 95. 


7 


te 
“<6 
- 
Eds Cogged Half-wheel. 2, 45. 


a Cleft with Inset. 177, 233. 


Winged Rectangle. 57, 58. 


ak 


Ceremonial Bar. 2, 142, 255. 


¢.8 


es with Curled Ends. 32, 190. 


=— E or Three-pronged Ele- 
ment. §, 13, 19, 61, 87, 150, 181, 211, 
228, 259. 
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138 | L-like Design. 175, 179, 199, 250. 


139 Four Dots and Bar. 2, 5, 85, 1612, 135, 
O O 181, 182, 228. 


O O 


140 rf Feathered Diamond. 5, 18, 192 


Two Step or Double Step. 5, 10, 11, 
13, 20, 21, 86, 87, 127, 148, 1§0, 165, 
220, 254. 


“SUL 

142 ‘} Gentle Step. 46, 47, 48, 49, 50, 51, 52, 
$35 545 55, $6, $7- 

143 J 

“S90 


Kan Cross. 1, 32, 33, 34, 37, 66, 84, 
197. 


Kin Glyph. 62, 83, 135. 


145 Clouds. 142. 
146 Dripping Water. 59, 60, 62°, 150, 
189, 193. 


147 Lightning Striking through Clouds. 62. 
bin) 


148 Smoke, Steam or Incense Clouds. 142. 


54 
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“eZ Opposed Volutes. 192. 


150 si" — Torch. 20, 21, 36, 2142 


MB 
183, 214. 


i Bound or Clasped Bundle. 19, 20, 87, 


1 
152 ““Bushel Basket.” 143. 








— 
| 
Co)(o ) 


153 Stacked ‘Cannon Balls.”’ 32. 


154 ° o Seven Dots. Attribute of God I. 128. 


155 Nine Dots. Attribute of God I. 128. 


156 Circle with Spotted Band. 179. 


15/ Fringe Design. 20, 21, 90, 142, 146, 


158 TTT] Comb. 32. 


159 iD M Crenelations. 2, 32, 33, 38, 41, 55, 63, 
68, 95, 148, 162, 199, 206, 216. 


160 Inverted Y. 32. 


161 Central Element Flanked by Pairs of 
(\ NB {\f\ Identical Designs. 174, 177, 180, 254. 


Jaguar-dragon. Representation of 


162 
SY God I. 62, 101, 102, 103, 120, 137, 


138. 
ror 


163 Jaguar-dragon Paw-wing. Represen- 
VAN tation of God I. 100, 101, 102. 


J 


Splayed Squared Spiral. 26, 268. 


164 
165 ‘ Moan Bird or Horned Owl. 150. 


ey” Head. 6. 


167 Deeply Cleft Swallowtail Elements. 
10, 41, 65? 


SS 


168 Feathers. 142, 150, 172, 197, 243, 
244, 245, 246, 247°, 248, 251°, 252° 


169 Crosshatching. 40, 41, 42, 44, 46, $7, 
58, 63, 64, 65, 95, 98, 110, 113, I14, 
120, I2I, 122, 128, 137, 138, 139, 
140, 148, 195, 205, 234, 235, 236, 
237, 238, 239, 240, 241, 242, 250. 


ea 


170 WA\\ Opposing Lines. 42, 45, 101, 123, 
195. 


S 


171 Crosshatched Square or Rectangle. 98. 


— 
~] 
No 


YP un me BB 


Crosshatched Circle. 40, 41, 42, 98, 
250. 


p= 
~] 
WW 


Two-toned Band, Half Crosshatched 
and Half Plain. 120, 140, 240, 241. 


174 Rockerstamping. 247. 


175 Chevrons. 58. 


176 XX Square with Diagonal. 211, 221. 


177 Five Dots. 12, 64, 89, 146. 


Y 


O 
O 
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178 ce Footprint. 4. 


G3 Three-petal Flower. 4. 


180 ‘ Jaw Bones. 31. 


181 Trophy Head. 3. 


182 Breakdown of Media on which the Motifs Occur. 
A Carved Stone. 1, 2, 3, 4, 6, 7, 8, 9, 10, rT; 12: 
13, 14, 61, 99, 125, 126, 127, 132, 41, 142, 


144, 145, 147, 148, 149, 160, 165, 166, 167, 
169, 193, 194, 197, 206, 209, 210, 211, 2122, 
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213, 214, 217, 219, 220, 222, 223, 224, 225, 
226, 227, 228°, 232, 244, 245, 249, 253, 255, 
259, 262, 263, 266, 268. 

Carved Jade or Serpentine. 5, 18, 19, 20, 21, 
22, 23, 24, 25, 26, 27, 28, 29, 30, 31, 32, 33, 
34, 35, 36, 37, 94, 124, 131, 136, 151°, 153, 
154, 155°, 157, 158, 161, 162, 163, 164, 168, 
170°, I71?, 072, 173, 174, 175, 176, 177, 
178, 180°, 181, 182, 183, 184, 185?, 1862, 
187, 188, 189, 196, 198, 199, 207, 208, 2152, 
216, 218°, 221, 229, 230, 231, 233, 246, 254, 
256. 

Pottery or Ceramic. 38, 39, 40, 41, 42, de, dd, 
45, 46, 47, 48, 49, 50, $1, 52, $3, 54, 55, 56, 
57; 58, 59, 60, 62, 63, 64, 65, 66, 90, 9I, 92, 
93, 95, 96, 97, 98, 100, IOI, 102, 103, 104, 
105, 106, 107, 108, 109, II0, III, 112, 113, 
114, 115, 116, 117, 118, 119, 120, 121, 122, 
123, 128, 129, 130, 134, 135, 137, 138, 139, 
140, 143, 146, 152, 179, I9I, 192, 195, 200, 
201, 202, 203, 204, 205, 234, 235, 236, 237, 
238, 239, 240, 241, 242, 247, 250, 251, 252. 
Wood. 156. 


E Wall Painting. 15, 16, 17, 133, 150, 159, 


190, 243, 248. 


Figures are identified and assigned proveniences when possible. In addition, the sources of the illustrations are given. The 


location of a photograph of each object is included in parentheses before the listing of motifs. 


Olmec Art Objects Unidentifiable as Specific Gods but 
Important for the Motifs They Bear 











FiGurE 1. Colossal Head 1 from La Venta. Clewlow, Cowan, 
O’Connell, and Benemann 1967, Fig. 2. (Clewlow et al. 1967, 
Pls. 1 and 2.) Motifs: 1A, 6D, 10, 12, 15, 19, 53, 58, 105, 113, 
130, 143, I82A. 


FiGuRE 2. Stela 2 from La Venta. Drucker 1952, Fig. 49. 
(Heizer 1967, Pl. 2.) Motifs: 1A, 2, 10, 12, 20A, §2, 62, 63, 65, 
67, 69, 74, 105, 113, 130, 132, 135, 139, 159, 182A. 


FiGurE 3. Stela 3 from La Venta. Drucker, Heizer, and Squier 
1959, Fig. 67. (Heizer 1967, Pl. 1.) Motifs: 1A,E, 2, 10, 12, 18, 
20C, 35, 52, 53, OI, 62, 64, 65, 67, 68, 69, 72, 74, 97, 128, 181, 
182A. 


FicurE 4. Monument 13 from La Venta. Drucker 1952, Fig. 
61. (Drucker 1952, Pl. 63.) Motifs: 1A,c, 2, 7, 16, 18, 35, §2, 
64, 67, 69, 72, 77, 117, 178, 179, 182A. 
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FicurE 5. Mosaic pavement from La Venta. Drucker, Hei- 
zer, and Squier 1959, Fig. 29. (Drucker, Heizer, and Squier 
1959, Pl. 16.) Motifs: 3, 20B?, 137, 139, 140, 141, 1828. 


Figure 6. Colossal Head 2 from San Lorenzo. Clewlow, 
Cowan, O’Connell, and Benemann 1967, Fig. 17. (Clewlow 
et al. 1967, Pls. 19-21.) Motifs: 1A, 6D, 10, 12, 15, 19, $3, 58, 
166, 182A. 


Figure 7. Colossal Head 4 from San Lorenzo. Clewlow, 
Cowan, O’Connell, and Benemann 1967, Fig. 22. (Clewlow 
et al. 1967, Pls. 25-27.) Motifs: 1A, 6D, 10, 12, 15, 19, 53, 182A. 


Figure 8. Monument 30 from San Lorenzo. Redrawn from 
Coe 1967¢, Fig. 9. Motifs: 3, 62, 10, 12, 15, 19, 25, 26, 272, 30, 
$1, 99, 182A. 


FicurE 9. Monument 2 from Potrero Nuevo. Michael D. 
Coe. (Stirling 1955, Pl. 23.) Motifs: 1A, 2, 24?, 67, 69, II5, 
182A. 





Ficure 10. Facial incising from the Las Limas figure. PDJ. 
(Medellin Zenil 1965, Fotos 5-8.) Motifs: 1A, 2, 3, 42, 5B, 
6B,C,E, 8, 9, 15, 17, 19, 20C, 25, 26, 43, 97, II7, 141, 167, 182A. 
FicurE 11. Alvarado stela. Covarrubias 1957, Fig. 29. (Stir- 


ling 1965, Fig. 18-b.) Motifs: 1A,C,E, 2, 10, 12, 16, 35, 52, 64, 
65°, 67, 69, 99°, II7, 141, 182A. 


FIGURE 12. Monument 43 from San Lorenzo. PDJ. (Coe 
1967c, Fig. 7.) Motifs: 177, 182A. 


Figure 13. Rock carvings from Las Victorias, El Salvador. 
Boggs 1950. Fig. 1. (Boggs 1950, Fig. 1.) Motifs: 1a, 2, $3, 62, 
63, 65, 67, 76, 115, 117, 137, 141, 182A. 


FicurE 14. Rock carvings from San Isidro Piedra Parada, 
Guatemala. Covarrubias 1957, Fig. 25. Motifs: 1a, 6I, 10, 12, 
15, 19, 25, 26°, 35, $2, 62, 67, 69, 182E. 


e 
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FicurE 15. Painting 1 from Juxtlahuaca, Guerrero. Gay 1967. 
(Coe 1968a, p. 101.) Motifs: 1A, 2, 10, 12, 35, 46, $1, 52, 64, 
66, 75, 182E. 


FiGuRE 16. Painting 1-a from Oxtotitlan, Guerrero. PDJ. 
(Grove 1970, Fig. 8.) Motifs: 2, 98, 122, 182. 


FIGURE 17. Painting 1-d from Oxtotitlan, Guerrero. Grove 
1969, Fig. 3. Motifs: 1A,B, 2, 6B, 10, II, 15, 19, 26, 46, $I, $2, 
58, 182E. 


Ficure 18. Figurine from Xico, Veracruz. John Wilson. 
(Coe 1965c, Fig. 10, and Keleman 1943, Pl. 243-a.) Motifs: 
IA, 2, 79, 105, 106, 116, 140, 182B. 


FicurE 19. Figurine from the zone of Teotihuacan. Redrawn 
from Covarrubias Notebook. Motifs: 1A, 2, 93, 99, 137, 1402, 
151, 182B? 


FicurE 20. Figure from San Cristobal Tepatlaxco, Puebla. 
PDJ. (Coe 1965c, Fig. 8.) Motifs: 1A, 2, 10, 43, 73, I4I, 150, 
I$I, 157, 182B. 


FIGURE 21. Figurine of unknown provenience. Redrawn 
from Pifia Chan and Covarrubias 1964, Fig. 21. Motifs: 2, 10, 
43, 141, 150, 157, 182B. 


FIGURE 22. Figurine from Olinala, Guerrero. Coe 196sc, 
Fig. 37. (Bernal 1967, Fig. 183.) Motifs: 1A, 6A, 10, 15, 19, 25, 
26, 70, 182B. 


FIGURE 23. Jade acrobat. PDJ. Motifs: 2, 6c, 10, 15, 19, 99, 
10§, 107, 114, I17, 182B. 
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FiGURE 24. Mask of unknown provenience. PDJ. (Handbook 
of the Robert Woods Bliss Collection 1963, Pl. 31.) Motifs: 6p, 
10, 12°, 14, 15, I9, 25, 321A, 182B. 


FIGURE 25. Mask from Cardenas, Tabasco. Redrawn from 
Covarrubias 1945, p. 100. Motifs: 6B, 10, 15, 19, 25, 26, 182B. 


FicuRE 26. Mask of unknown provenience. Covarrubias 
1957, Fig. 35. (Covarrubias 1957, Pl. x.) Motifs: 2, 4, 6D, 8, 10, 
14, 15, I9, 25, 26, 164, 182B, God X. 


FIGURE 27. Yoke from Guerrero. Covarrubias 1957, Fig. 35. 
(Covarrubias 1957, Pl. 1x.) Motifs: 2, 4, 10, 12, 182B, God X. 


FicurE 28. Jade plaque of unknown provenience. Redrawn 
from Covarrubias Notebook. Motifs: 5H, 6B, 10?, 15, 17, 19, 
25, 182B. 


FicurE 29. “‘Clam Shell” of unknown provenience. Redrawn 
from Covarrubias 1957, Fig. 36-a. Motifs: 3, 6D, 10, 12, 15, 19, 
25, 27, 29, 57, 182B. 


FiGuRE 30. Jade ornament of unknown provenience. Re- 
drawn from Covarrubias Notebook. Motifs: 5c, 130, 182B. 


FIGURE 31. Jade jaws from La Venta Offering 1943-g. Re- 
drawn from Covarrubias Notebook. (Drucker 1952, PI. 
$7-c.) Motifs: 26, 180, 182B. 
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FIGURE 32. Humboldt Celt of unknown provenience. PD]. 
(Coe 1965c, Fig. 18.) Motifs: 6D, 69, 74, 78, 932, 95, 99, 105, 
109, 112, 117, 126, 129, 136, 143, 153, 158, 159, 160, 182B. 


FiGurE 33. Celt of unknown provenience. PDJ. Motifs: 1a, 
5C, 6D,E, 7, 15, 17, 19, 25, 26, $2, 69, 73, 74°, 76°, 99, IOI, 122, 
124, 127, 143, 159, 182B. 


FIGURE 34. Celt from Tlaltenco, D.F. Redrawn from Covar- 
rubias Notebook. Motifs: 6G, 7, 10, 12, 15, 17, 19, §2, 74, I12, 
117, 122, 143, 182B. 


FicurE 35. Celt from La Venta Offering 2. Redrawn from 
Drucker, Heizer, and Squier 1959, Fig. 35. Motifs: 99, 100, 
II7, 119, 120, 124, 182B. 


Ficure 36. Celt of unknown provenience. Redrawn from 
Coe 1965c, Fig. 52. Motifs: 1A, 2, 32, 10, 12, 67?, 69, 73°, 99, 
150, 182B. 


FiGuRE 37. Celt of unknown provenience. Redrawn from 
Covarrubias Notebook. Motifs: 6, Io, 12, 15, 19, I12, 117, 
122, 123°, 143, 182B. 
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FiGuRE 38. Pottery vessel from Tabasco. Susan Weeks. Mo- 
tifs: IB, 52, 6B, 15, 45, $1, 159, 182C. ! 


FIGURE 39. Pottery bowl from Tabasco. Susan Weeks. Mo- 
tifs: IB, 6A, 15, 19, 26, 40, 45, 182Cc. 


FicurE 40. Pottery vessel from Tabasco. Susan Weeks. Mo- 
tifs: 2, 6, 19, 39, 40, 97, 117, I19, 121, 169, 172, 182C. 


FicurE 41. Pottery vessel from Tlapacoya. Susan Weeks. 
Motifs: 6, 9, 124, 159, 167, 169, 172, 182C. 


FIGURE 42. Pottery bowl from Puebla. Redrawn from Coe 
196$a, Fig. 22. (Coe 1965a, Fig. 22.) Motifs: Ic, 6K, 16, 41, 
49, 123, 169, 170, 172, 182C. 


FIGURE 43. Pottery vessel from Tlapacoya (?). PDJ. (Pre- 
Columbian Art from Middle America 1966, Pls.) Motifs: 3, 6p, 
10, 14, 15, 17, 19, 25, 182C. 


FicureE 44. Pottery bowl from Tlapacoya. PDJ. Motifs: 3, 
6B, 15, 19, 33, 52°, 58, 612, I17, 124, 1272, 169, 182C. 


FicurE 45. Pottery bowl from Las Bocas. Redrawn from 
Coe 1965a, Fig. 24. (Coe 1965a, Fig. 24.) Motifs: 105, 132, 
170, 182C. 


FIGURE 46. Pottery vessel from Tlapacoya. Redrawn from 
Coe 1965a, Fig. 28. (Coe 1965a, Fig. 28.) Motifs: 115, 117, 
125, 142, 169, 182C. 


Ficure 47. Sello from Gulf coast. Frederick V. Field. Motifs: 
142, 182C. 


Ficure 48. Sello from Tlatilco. Frederick V. Field. Motifs: 
142, 182C. 


FicurE 49. Sello from Tlatilco. Frederick V. Field. Motifs: 
116, I17, 118, 142, 182C. 


Ficure 50. Sello from Tlatilco. Coe 1965a, Fig. 175. Motifs: 
142, 182C. 


Ficure $1. Sello from Remojadas. Frederick V. Field. Motifs: 
142, 182C. 


Ficure §2. Sello from Tlatilco. Frederick V. Field. Motifs: 
105, 125, 142, 182C. 


FicurE 53. Sello from Tlatilco. Frederick V. Field. Motifs: 
142, 182C. 


Ficure 54. Sello from Tlatilco. Frederick V. Field. Motifs: 
142, 182C. 
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FicurE $55. Sello from Remojadas. Frederick V. Field. Motifs: 
ID?, 142, 159, 182C. 


FicureE 56. Sello from Las Bocas. Frederick V. Field. Motifs: 
ID?, 142, 182Cc. 


FIGURE 57. Pottery vessel from Tlapacoya. PDJ. Motifs: 116, 
134, 142, 169, 182C. 


FicurE 58. Potsherds from Tlapacoya. PDJ. Motifs: 134, 169, 
175, 182C. 


Figure $9. Sello from Las Bocas. Frederick V. Field. Motifs: 
146, 182C. 


Ficure 60. Sello from Tlatilco. Frederick V. Field. Motifs: 
146, 182Cc. 


FicurE 61. Yuguito from Tlacotepec, Guerrero. Redrawn 
from Covarrubias Notebook. (Coe 1965a, Fig. 4.) Motifs: 2, 
3, 12, 137, 182C. 


FicurE 62. Potsherds from Tlapacoya. Weaver 1967, Fig. 2. 
(Weaver 1967, Pls. 4 and 6.) Motifs: 6j, 15, 98, 99, 123, 124, 
144, 146°, 147, 162, 182C. 


FiGuRE 63. Potsherds from Tlapacoya. Weaver 1967, Fig. 6. 
(Weaver 1967, Pls. 12 and 13.) Motifs: 15, 17, 19, 20A, 24, 25, 
26, 93, 99, 124, 159, 169, 182C. 


FiGuRE 64. Potsherds from Tlapacoya. PDJ. Motifs: 99, 105, 
IIS, 117, 124, 169, 177, 182C. 


FiGuRE 65. Potsherds from Tlapacoya. PDJ. Motifs: 115, 124, 
1672, 169, 182C. 


FiGuRE 66. Potsherds from Tlapacoya. PDJ. Motifs: 6F?, 26, 
124, 143, 182C. 
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Miscellaneous Examples of Motifs 





FiGuRE 67. Crossed bands in eyes. PDJ. Motifs: 6, 99. 


FiGuRE 68. Crossed bands framed in crenelations. PDJ. Mo- 
tifs: 99, 159. 

FIGURE 69. Crossed bands within mouth. PDJ. Motifs: 20A,c, 
99. 


FIGURE 70. Crossed bands as paw substitutes. PDJ. Motifs: 99. 
FicurE 71. Crossed bands of cloth material. PDJ. Motifs: 99. 
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FIGURE 72. Crossed bands 1n eye plaque. PDJ. Motifs: 4, 99. 
FiGuRE 73. Crossed bands bundle. PDJ. Motifs: 99, 100. 
FicurE 74. Crossed bands on pectorals. PDJ. Motifs: 62, 99. 


FIGURE 75. Miscellaneous other occurrences of crossed 


bands motif. PDJ. Motifs: 99. 
Figure 76. Brackets. PDJ. Motifs: 105. 
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FiGuRE 77. Occupied brackets. PDJ. Motifs: 105, 111. 
FicurE 78. Maize over seed corn dot. PDJ. Motifs: 82. 
FIGURE 79. Tripartite maize. PDJ. Motifs: 89. 

FicurE 80. Maize with flowing silk. PDJ. Motifs: 93. 
FicurE 81. Banded maize. PDJ. Motifs: 88. 


FiGuRE 82. Miscellaneous vegetation. PDJ. Motifs: 97. 





FicurE 83. Kin glyph. PDJ. Motifs: 98, 144. 


FiGurRE 84. Kan cross. PDJ. Motifs: 143. OC) 
Ficure 85. Four dots and bar motif. PDJ. Motifs: 139. 
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FicurE 86. Double step motif. PDJ. Motifs: 141. 


Figure 87. Downturned E or three-pronged element. PDJ. 
Motifs: 137, 141. 


FicurE 88. Dotted bracket-crossed bands motif. PDJ. Mo- 
tifs: 114. 


FicureE 89. Five dots. PDJ. Motifs: 177. 
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The Gods of the Olmec People 


Ten of the most important gods of the Olmec people are included in the following sec- 
tion. Each deity is labeled with a Roman numeral; variations are designated by small 
letters. A coded list of the motifs and symbols occurring in the representation appears 
after each description. 


GOD I. This god is a jaguar monster and the most often depicted deity in Olmec art. 
His primary defining characteristic is flame eyebrows; other prominent features are L- 
or trough-shaped eyes, pug nose, rectangular lip markings, gum brackets, and absent 
lower jaw. The Jaguar-Dragon Paw-Wing motif complex in its various ramifications 
is also associated with this divinity. The eighty-odd representations of God I are divided 
into seven categories. 


Gop I-A. Images of God I which are closely related to the Atlihuayan Figure are in- 
cluded in this subgroup. Generally they are characterized by flame eyebrows, Type A or 
B eyes, flattened nose, rectangular lip markings, gum brackets, and the Jaguar-Dragon 


Paw-Wing motif. Many lack lower jaws. 
7-7 av? © ‘@ AS 
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FicurE 90. Clay figure from Atlihuayan, Morelos. The clay 
sculpture represents a seated corpulent boy with flame eye- 
brows and typical Olmec nose and mouth. Spreading over 
his back is the full pelt of the fantastic creature I have called 
God IJ. The deity has Type a flame eyebrows and eyes and a 
small pug nose at the end of the snout. The wide-open mouth 
contains bracket-shaped gum markings. The monster has 
four paw-wings and a wide, layered tail; his skin is decorated 
with three different bracket motifs. (The relationship be- 
tween the Atlihuayan figure and the jaguar-dragon-paw- 
wing motif is suggested in Pifia Chan 1960.) Redrawn and 
corrected from Covarrubias 1957, Fig. 21. (Covarrubias 1957, 
Pl. x1.) Motifs: 1A, 5A,B, 6A, 15, 19, 24, 36, 47, 66, 105, 106, 
108, 109, 116, 118, 126, 1§7, 182C. 


FicureE 91. Sello from Las Bocas. The sello design depicts 
three attributes of God I: Type a flame eyebrows, Type B 
eyes, and a bracketed lozenge motif. Frederick V. Field. 
Motifs: 5A, 6B, 105, 110, 119, 182C. 
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FiGuRE 92. Sello from Las Bocas. The carving on the sello 
consists of bracketed lozenge motifs. Frederick V. Field. 
Motifs: 105, 110, 119, 182C. 


FiGurRE 93. Clay jaguar from Tlapacoya. Closely related to 
Figure 90 is this jaguar monster with Type A flame eyebrows 
and eyes, bulbous nose, and mouth with L-shaped upper jaw 
and bracket gum markings. Four legs ending in paw-wing 
motifs and a wide tail are indicated on the spotted body. PDJ. 
(Aveleyra Arroyo de Anda 1964, Pls.) Motifs: 1B, 5A, 6A, 15, 
19, 22, 24, 36, 45, $1, 182C. 


FiGuRE 94. Jade jaguar of unknown provenience. Except for 
the slightly reptilian aspect of the carving it is almost identical 
to Figure 93. Note the cleft tail. Redrawn from Covarrubias 
Notebook. Motifs: 1B, 5E, 6B, 15, 19, 22, 36, 48, 182B. 


FicurE 95. Pottery vessel from Tabasco. A low-slung jaguar 
monster encircles this beautiful bowl. The creature’s facial 
features include Type A flame eyebrows and eye, bulbous 
nose, and fang-filled mouth. A scalloped ear convention ap- 
pears behind the head and three-toed paws support the long 
spotted body. An elaborate crossed-bands motif and a four- 
pointed compass emblem are prominent elements of the 
design. Susan Weeks. Motifs: 1B, 5A, 6A, II, 15, 19, 26, 39, 40, 
46, $1, 99, 131, 159, 169, 182C. 


FicurE 96. Pottery bowl from Tabasco. The profiles of two 
crouching jaguarlike creatures decorate the pot. The first has 
Type A flame eyebrows and eye and an open mouth contain- 
ing a single egg-tooth. The spotted body has three-toed paws 
and a ropelike tail. The second representation is slightly 
smaller than the first but shares many characteristicp—Type A 
flame eyebrows and eye, small pug nose, egg-tooth, and 
curled tail. Here, however, the body is basically plain, an oval 
element on the single leg being the only decoration. Susan 
Weeks. Motifs: 1B, 5A, 6A, 15, 19, 27, 39, 40, 46, 51, 99, 103, 
182C. 





FIGURE 97. Pottery bowl from Tabasco. God I is here shown 
as a feline with Type B flame eyebrows and Type A eyes. 
Four feet are simply indicated; more attention is paid to 
rendering the large upright tail. The composition is such that 
the bowl itself is the body of the deity. Susan Weeks. Motifs: 
IB, 5B, 6A, 19, 45, 182C. 


FicurRE 98. Pottery vessel from Tabasco. The carving repre- 
sents the disassociated parts of a jaguar god. His head lacks 
flame eyebrows but does have other features of God I: egg 
tooth, regular fang, and a noticeably receding lower jaw. The 
creature has four-toed paws and a wide pointed tail. Susan 
Weeks. Motifs: 62, 19, 26, 27, 29, 36, 45, 99, 104, 117, 169, 
I7I, 172, 182C. 


FiGurE 99. Altar 1 from La Venta. Though rather damaged, 
it is still possible to determine the designs on the three carved 
sides of this altar. The Type a flame eyebrows, Type B eyes, 
and typical Olmec nose and mouth of God I occupy the 
center panel, while representations of the paw-wing motif 
with squared palm spiral fill the flanking sections. PDJ. (Stir- 
ling 1943a, Pl. 36.) Motifs: 5a, 6B, 15, 19, 36, 37, I82A. 


FiGurRE 100. Pottery bowl from Las Bocas. The incising por- 
trays a variation of the well-known jaguar-dragon-paw- 
wing motif. The profile head has Type c flame eyebrows, 
Type B eye, pug nose, and two large fangs protruding from 
the L-shaped upper jaw. The lower jaw is entirely absent. The 
cleft element. to the left of the head substitutes for the spiral 
usually found in the palm of the paw-wing. Redrawn from 
Coe 1965a, Fig. 23. (Coe 1965a, Fig. 23.) Motifs: 5c, 6B, 15, 
19, 22, 26, 28, 38, 163, 182C. 
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FicureE 101. Designs from Tlatilco pottery. These nine ex- 
amples of the jaguar-dragon-paw-wing indicate the variable 
nature of this motif. Generally, the profile face of God I is 
depicted with flame eyebrows, upper jaw, and bracket gum 
markings. The paw-wing symbol always appears to the left 
of the head. Note the absence of the lower jaw. Redrawn and 
corrected from Covarrubias 1957, Fig. 9. Motifs: 5A,B,D, 6A,B, 
15, 19, 22, 24, 28, 36, 37, 99, I15, 116, 162, 163, 170, 182C. 


FIGURE 102. Designs from Las Bocas pottery. The three im- 
ages of God I have flame eyebrows, bracket gum markings, 
and missing lower jaws. Note the different ways of repre- 
senting paw-wings. Redrawn and corrected from Coe 196sa, 
Figs. 29-31. Motifs: 5B, 6B,J, 15, 19, 22, 24, 28, 36, 38, 99, 
162, 163, 182Cc. 


FIGURE 103. Designs from Tlapacoya pottery. The flame eye- 
brows and eyes of Motif 162 can be seen in almost every case; 
several sherds have more complete designs with noses, upper 
jaws, and gum brackets. PDJ. (Weaver 7967, Pl. 17.) Motifs: 
5B, 6J, 15, 19, 24, 28, 162, 182C. 


FIGURES 104-109. Sellos from Tlatilco, Las Bocas, and Remo- 
jadas. All six sellos are carved with the paw-wing motif. 
104-107, 109, Frederick V. Field. 108, Coe 1965a, Fig. 173. 
(Coe 1965a, Fig. 173.) Motifs: 36, 37, 182c. 
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FIGURES 110-112. Designs from Las Bocas pottery. Paw- 
wing motifs decorate the three bowls. Redrawn from Coe 
1965a, Figs. 26, 27, 36. (Coe 1965a, Figs. 26, 27, 36.) Motifs: 
36, 37, 39, 169, 182C. 


FicurE 113. Design from Tlatilco pottery. These are further 
statements of the paw-wing motif. Covarrubias 1957, Fig. 11. 
Motifs: 36, 37, 169, 182C. 


FicurE 114. Designs from Tlatilco pottery. A human hand, 
a jaguar paw and a hybrid hand-paw are shown in this figure. 
Covarrubias 1957, Fig. 10. Motifs: 36, 37, 51, 105, 169, 182C. 


FicurE 115. Sello from Tlatilco. The sello impression con- 
sists of a three-toed footprint with claws and a palm spiral. 
Frederick V. Field. Motifs: 36, 37, 39, 40, 182C. 






FicurE 116. Sello from Las Bocas. The sello depicts the 
splayed body of a four-legged creature with wide layered 
tail. Frederick V. Field. Motifs: 47, 182c. 


Figure 117. Sello from Tlatilco. The geometric design may 
symbolize the profile head of God I. The four brackets in the 
upturned L stand for flame eyebrows and eye and the four 
brackets in the downturned L for snout and gum markings. 
Frederick V. Field. Motifs: 5B, 6B, 19, 24, 28, 105, 182C. 


FicurE 118. Sello from Las Bocas. A profile version of God I 
with Type B flame eyebrows and eye, an L-shaped upper jaw, 
and rectangular gum markings appears here against a back- 
ground of billowing forms. Frederick V. Field. Motifs: 5B, 68, 
19, 22, 262, 28, 182C. 


Figure 119. Sello from Las Bocas. The piece is partly de- 
stroyed but must have originally resembled Figure 118. 
Frederick V. Field. Motifs: 182c. 
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FIGURE 120. Pottery bowl from Tlapacoya. The incising on 
the pot portrays two views of God I. The profile has Type a 
flame eyebrows and eye and a large bulbous nose at the end 
of the snout. An L-shaped upper jaw decorated with a row of 
rectangles frames the bracket gum markings; the lower jaw 
is entirely absent. To the left of the monster’s eye is a small 
cleft element. The second representation is a frontal view of 
the same deity. This time he has a deeply cleft head, Type a 
flame eyebrows, Type B eyes, and two large crosshatched 
nostrils. The mouth is wide open, the gullet being indicated 
by a crosshatched square with crossed-bands motif. A U- 
shaped row of gum brackets and a row of rectangular lip 
markings frame the mouth. The entire face is set off by 
alternating bands with circular elements. PDJ. (Aveleyra Ar- 
royo de Anda 1964, Pls.) Motifs: 3, 5A, 6A,B, 15, 20A, 22, 23, 
24, 28, 99, 122, 124, 162, 169, 173, 182C. 


FIGURE 121. Potsherd from Tlapacoya. The design is a frag- 
ment of a profile with Type a flame eyebrows and eye and 
an L-shaped jaw. The original composition was probably 
similar to Figure 120. PDJ. Motifs: 5a, 6A or B, 22, 169, 182C. 


FIGURE 122. Potsherds from Tlapacoya. A front view of God 
I’s open mouth with crossed-bands motif decorates the sherd. 
Notice the were-jaguar face and the repeating edging brack- 
ets. Weaver 1967, Fig. 3. (Weaver 1967, Pl. 7.) Motifs: 3, 6K, 
19, 20A, 99, 115, 169, 182C. 





FIGURE 123. Pottery vessel from Las Bocas. The cleft head, 
gaping mouth, and rectangular gum markings of God I are 
flanked by crossed-bands panels, possibly symbolizing paw- 
wings. PDJ. Motifs: 3, 20A, 23, 99, 170, 182C. 


FIGURE 124. Jade perforator of unknown provenience. The 
deity’s face has bracket-shaped mouth and rectangular lip 
markings. The eyes are represented by Motif 114. Redrawn 
from Covarrubias Notebook. Motifs: 20A, 23, 99, 105, 107, 
I14, 117, 124, 182B. 


FIGURE 125. Monument 1 from Laguna de los Cerros. The 
god is depicted with wavy hair, flattened nose, and fang-filled 
mouth; the eyes are indicated by Motif 114. Michael D. Coe. 
(Pifia Chan and Covarrubias 1964, Pls.) Motifs: 10?, 15, 19, 
25, 26, §9, 99, 105, 107, 114, 117, 124, 182A. 


FicurE 126. Profile B from Las Limas figure. The left shoul- 
der of the Las Limas figure is incised with the deeply cleft 
head, Type A flame eyebrows, and Type B eye of God I. 
From the L-shaped upper jaw extends a single cleft fang. The 
lower jaw is slightly reduced in size. (This representation is 
identified as the fire god in Coe 1968a.) Michael D. Coe. 
(Medellin Zenil 1965, Figs. 5-8.) Motifs: 3, 5A, 6B, 15, 17, 19, 
22, 26, 29, 182A. 


FIGURE 127. Stela C from Tres Zapotes. This late carving 
portrays a monster with Type H eyes, wide nose, and open 
mouth with upper fangs. On the creature’s cheeks is a motif 
which may be related to the pendant dot symbol. Covarrubi- 
as 1946b, p. 84. Motifs: 6H, I0, 15, 19, 25, 26, 31B, 105, 107, 
117, 1292, I4I, 182A. 
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FIGURE 128. Pottery bowl from Tlapacoya. The likeness of 
God I is characterized by Type A eyes and typical Olmec nose 
and hoop-shaped mouth. Representations of God X occupy 
the eye plaques and surround the muzzle. The monster’s 
mouth contains seven dots arranged in a V pattern; a sequence 
of nine dots flanks the deity’s face. This association of particu- 
lar numbers with a specific god is one of the few glimpses 
allowed us into the mysteries of Olmec numerology. Susan 
Weeks. Motifs: 4, 6A, 15, 20A, 154, 155, 169, 182Cc, God X. 


FicureE 129. Sello from Las Bocas. The god is shown with 
Type B flame eyebrows, Type A eye, bulbous nose, and fang- 
filled mouth. His body is composed of Motif 20A and two 
paw-wing symbols. Frederick V. Field. Motifs: 5B, 6a, 15, 19, 
20A, 23, 262, 36, 182C. 


FicurE 130. Sello from Las Bocas. God I’s features include 
Type D flame eyebrows, Type A eye, rounded nose, and 
mouth, filled with teeth. Note the absence of the lower jaw. 
Frederick V. Field. Motifs: 5D, 6A, 15, 19, 26, 28, 182C. 


FIGURE 131. Jade ear plug from La Venta Offering 1943-g. 
Three profile heads, two of which are identical, are incised on 
the jade ear plug. The middle profile has Type Dp eye and 
typical nose and mouth, and may be God VI. The other two 
profiles have Type c flame eyebrows, Type E eyes, rounded 
noses, and jawless mouths; they must represent God I. Re- 
drawn from Pifia Chan and Covarrubias 1964, Fig. 27. Mo- 
tifs: 5C, 6D,E, 7, 15, 19, 25, 26, 28, 30, 182B. 


FIGURE 132. Monument 29 from La Venta. This extraordi- 
nary carving depicts a giant God I hugging and being hugged 
by an elaborately dressed Olmec personage. The deity has 
Type c flame eyebrows, Type B eye, and a long low nose at 
the end of the snout. An impressive row of fangs protrudes 
from the upper jaw, while the lower jaw is almost entirely 
absent. The monster has clawed paws and wears a bib-like 
element on his chest. Michael D. Coe. (Williams and Heizer 
1965, Pl. 2-d.) Motifs: 1a, 2, 5G, 6B, 15, 25, 26, 29, 35, 40, $2, 
182A. 


FIGURE 133. Painting 3 from Oxtotitlan, Guerrero. The pro- 
file has Type H flame eyebrows, Type E eye, pointed snout, 
fleshy tongue, and a few upper teeth. The lower jaw is absent. 
Six dots or circles surround the deity. David Grove, the 
cave’s discoverer, has suggested that the painting signifies a 
date in the Mesoamerican calendar round (Grove 1970, p. 20). 
Grove 1970, Fig. 15. (Grove 1970, Fig. 14.) Motifs: 5H, 68, 
22, 25, 26, 28, 31A, 117, I82E. 


FicuRE 134. Sello from Las Bocas. God I may be portrayed 
in the sello design. The head and neck are indicated by a 
square and dot respectively, and the body by a large lozenge. 
The creature has four paw-wings. Panels of bracket motifs 
flank the divinity. Frederick V. Field. Motifs: 40, 105, 119, 
182C. 


FicurE 135. Sello from Tlatilco. José Luis Franco and David 
Kelley have hypothesized that this sello is a text made up of 
three glyphic elements (Franco 1959 and Kelley 1966). My 
feeling is that the three glyphs are different images of God I. 
The right panel contains a cleft-headed were-jaguar profile 
with Type F flame eyebrows, Type c eye, and open mouth 
with single egg-tooth. Note the three-fold occurrence of the 
oval form, once near the creature’s cleft and twice within 
brackets. A four-petaled flower, perhaps a Kin glyph with the 
symbolic value of day or sun, occupies the middle section. 
The left panel bears a four-dot-and-bar motif enclosed in a 
cleft frame. This is surely a geometric version of the profile in 
the right panel, for the rare Type F flame eyebrows are re- 
peated in both instances. Frederick V. Field. Motifs: 3, 5F, 6c, 
15, 19, 27, 98, 105, 107, 117, 124, 139, 144, 182C. 


FiGuRE 136. Celt of unknown provenience. It is conceivable 
that the incising represents God I with Type B flame eyebrows 
and a gaping mouth with crossed-bands motif. Redrawn 
from Covarrubias 1957, Fig. 34. Motifs: 5B, 19, 99, 182B. 
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FIGURES 137 and 138. Potsherds from Tlapacoya. The four- 
teen pottery fragments portray various parts of God I in- 
cluding flame eyebrows, L-shaped eyes, eye plaques, and 
bulbous noses. PDJ. Motifs: 4, 5A,B, 6A,B,D,J, 9, 15, 17, 22, 
162, 169, 182c, God X. 
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FiGuRE 139. Potsherd from Tlapacoya. The eye and eye 
plaque of God I decorate the sherd. PDJ. Motifs: 4, 6B, 9, 117, 
169, 182c, God X. 


Figure 140. Potsherd from Tlapacoya. The fragment shows 
Type A flame eyebrows, Type B and D eyes, and a nose or 
mouth in the form of a Maya Lamat glyph (!). PDJ. Motifs: 
5A, 6B,D, 9, 116, 117, 169, 173, 182C. 


Gop I-B. Representations in this category have vegetation symbols sprouting either 
from the mouth region or from the back. 


FIGURE 141. Relief rx from Chalcatzingo. The newfound re- 
lief from the great cycle of rock carvings at Chalcatzingo is a 
frontal view of God I. The creature has Type £ flame eye- 
brows and eyes with crossed bands in each iris. Above the 
wide nose is a small round plaque containing the face of God 
X. A pair of pendant motifs appears just over the plaque. The 
wide-open mouth has zigzag elements symbolizing fangs in 
its inner corners and vegetation motifs in the four outer 
corners. Jaw joints are indicated by cleft rectangles. PD]. 
Motifs: 5B, 6E, 15, 20C, 25, 26, 30, 85, 97, 99, 1282, 182A, 
God X. 


FiGurRE 142. Relief 1 from Chalcatzingo. This well-known 
carving depicts an elaborately dressed Olmec personage seat- 
ed at the mouth of a cavelike niche. That the niche is the 
mouth of God I can be proven by referring to Figure 141. A 
vertical line drawn down that relief at a point just to the left 
of the nose produces a section of the face which is almost 
identical to the niche in Relief 1. In Relief'1, God I has Type B 
flame eyebrows and a Type E eye with crossed bands in the 
iris. The jaws terminate in two cleft fang motifs, and vegeta- | 
tion symbols sprout from the corners of the mouth. The ee . 2a 
seated Olmec personage carries an elaborate ceremonial bar NE 
which probably symbolizes God IV. The figure, which may 
be either male or female, wears ritual dress consisting of a 
feathered headdress decorated with Motif 129, and a cape and 
skirt again bearing Motif 129. (Coe has privately suggested 
that the seated figure is a female because of its long hair and 
skirt. However, the seated male figure in Figure 150 wears a 
similar skirt or kilt. The exact sex of Olmec representations is 
often difficult to establish.) From the mouth of the deity 
come great clouds of mist or smoke or incense. Three rain 
clouds hover over the scene and pour raindrops down upon 
it. Repeated four times in the carving is the precious jade- 
water motif. Coe 1965a, Fig. 10. (Coe 1965a, Fig. 10.) Motifs: 
IA, 2, 5B, 6B, 21, 25, 26, 30, §2, 65, 68, 69, 80, 85, 97, 99, 122, 
123, 128, 129, 135, 145, 148, 157, 168, 182A. 
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FiGurE 143. Pottery vessel from Tabasco. The hulking jaguar 
monster is characterized by Type A flame eyebrows and eye. 
Tusk-like fangs extend from his lower jaw, and vegetation 
motifs sprout from his back. The god has four muscular legs, 
a small tail and, in his midsection, a squarish plaque contain- 
ing the face of God V. Just to the right of the creature is the 
only known occurrence of the so-called ‘“‘bushel-basket’’ 
motif. Susan Weeks. Motifs: 1B, 5A, 6A, 10, 15, 19, 26, 462, 
87, 97, 99, 152, 182c, God V. 


Figure 144. Altar 4 from La Venta. The monument por- 
trays an Olmec male emerging from a niche and grasping 
ropes which continue around the corners of the monument to 
bind prisoners. In the panel directly above the head of the 
main figure is a frontal view of God I. He has Type c flame 
eyebrows, Type D eyes, and two upper fangs which frame a 
crossed-bands motif. On either side of the face is a design 
which seems to have Type B flame eyebrows and gum brack- 
ets and may be a profile view of God I. As for the niche from 
which the Olmec figure emerges, it must represent the deity’s 
open mouth. It is located below the mouth in the upper panel 
and has vegetation sprouting from its corners, like the mouth 
of God I in Figures 141 and 142. Michael D. Coe. (Stirling 
1943a, Pl. 37.) Motifs: 5a,c, 6D, 20A, 25, 26, 80, 83, 88, 93, 
99, 124, 182A. 


FIGURE 145. Monument 6 from La Venta. The entire body 
of God I is carved in this great block of stone. The face has 
composite Type A-c flame eyebrows, Type A eyes, and a 
flattened nose. A fleshy forked tongue protrudes from the 
fanged mouth. The monster has four legs, and from his back 
vegetation springs. Redrawn and corrected from Covarrubias 
1957, Fig. 30. (Kubler 1962, Pl. 27.) Motifs: 1B, 5A—C, 6A, 15, 
19, 25, 26, 31B, 36, 87, 182A. 


FiGuRE 146. Pottery vessel from Tlapacoya. Certainly one of 
the most complicated examples of Olmec iconographic rep- 
resentation, the incising on this vessel is a veritable hymn to 
God I. The main figure is a profile face, facing to the left and 
framed in a series of double-line breaks. The deity has a cleft 
head, Type H flame eyebrows and a large Type D eye. The 
nose is directly above the long hornlike projection extending 
out from the upper jaw. The fangless mouth is wide open; 
from the chin grows a banded three-pronged vegetation ele- 
ment. Decorating the face of this main figure are four sub- 
sidiary representations. In the forehead region is a front view 
of a monster with Type B flame eyebrows and eyes. Drooping 
down over his typical Olmec mouth are two figure-eight 
elements which originate in the nostrils. A second divinity, 
probably God X, appears just below the nostril of the main 


figure. He has a cleft head, Type D eyes, and two nostril 
openings. The third and fourth subsidiary representations are 
shown back-to-back in the lower part of the main figure’s 
face. The left profile has a cleft head, Type B flame eyebrows 
and eye, a rounded nose, and open toothless mouth. Note the 
figure-eight element in the nostril and five-dot motif on the 
forehead. The right profile is identical except for the three- 
pronged vegetation which sprouts from the chin. To the left 
of the main figure are various bracket and cleft motifs. PDJ. 
Motifs: Main Figure, 3, 4, 5H, 6D, 15, 19, 25, 86, 88, 94; 
Forehead Figure, 3, 5B, 6B, 9, 15, 17, 19, 157; Nostril Figure, 3, 
6D, 17; Left Profile, 3, 5B, 6B, 15, 17, 19, 25, 157, 177; Right 
Profile, 3, 5B, 6B, 15, 17, 19, 25, 86, 88, 94, 157, 177; Miscel- 
laneous, 115, 124, 157, 182C. 


FIGURE 147. Monument 15 from La Venta. The reconstruc- 
tion of the monument does not seem particularly reliable, but 
we will have to work with it. Occupying the bottom panel is 
a frontal view of God I with Type A flame eyebrows, Type B 
eyes, flaring nose, and mouth with two upper fangs. Motif 34, 
which is probably derived from the flame-eyebrow motif, 
decorates the creature’s cheeks. The upper section may depict 
vegetation growing out of the body of the deity, but it 
should be pointed out that what is here called vegetation is 
identical to an inverted version of Motif 113. Redrawn from 
Covarrubias 1957, Fig. 19. (Drucker 1952, Pl. 64-a.) Motifs: 
SA, 6B, 15, 19, 25, 26, 34, 972, 1132, 117, 124, 1302, 182A. 


Figure 148. Celt from Simojovel, Chiapas. The image of an 
Olmec ritual figure is the main component of this design. 
The figure’s headdress, which consists of a brim with crossed- 
bands motif and a crown of sprouting vegetation, is of partic- 
ular interest. The Type F eye of God I with crossed-bands 
motif in the iris and Type & flame eyebrows appear in front 
of the vegetation sprout. To the left of the crown is a curious 
three-part motif, perhaps related to Motifs 95 or 130, which 
may symbolize vegetation. Finally, in front of the figure’s 
open mouth is an oval speech element. The panels above and 
below the ritual figure are difficult to interpret; I propose 
that they represent an Olmec deity, possibly God I himself, 
with wide-open mouth. The cleft headdress, trough-shaped 
eyes and rounded nostrils of the god are shown in the top 
section. The lower panel is then the bottom part of the 
monster’s mouth with St. Andrew’s cross. In the center of the 
crossed-bands motif is a simple front-on view of a cleft- 
headed god with Type B flame eyebrows, crescent-shaped 
eyes, and a double-step motif symbolizing nostrils. PDJ. 
(Coe 1965c, Fig. 17.) Motifs: Central Figure, 2, 5E, OF, 12, 25, 
26, $2, 81°, 95°, 97, 99, 117, 127, 130?, 159, 182A; Subsidiary 
Panels, 3, $C, 6F, 15, 20C?, 124, 141, 169, 182B. 
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Gop I-C. The deity is portrayed here with an upper jaw in the form of a downturned E. 


FiGuRE 149. Monument 12 from La Venta. Type B flame 
eyebrows and eyes of God I are carved on the waistband of 
this monkeylike figure. Two fangs protrude from the E- 
shaped upper jaw. The lower jaw is absent. Drucker 1952, 
Fig. 53. (Drucker 1952, Pl. 62.) Motifs: 5B, 6B, 20B, 26, 28, 64, 
182A. 


Figure 150. Mural 1 from Oxtotitlan, Guerrero. The great 
polychrome painting depicts an elaborately attired Olmec 
personage seated on the head of God I. The figure, which is 
virtually covered with feathers and jade ornaments, wears a 
Moan bird headdress, breechcloth, and a skirt or kilt deco- 
rated with paw-wing motifs. Above his head is a dripping- 
water symbol. The deity upon whom the Olmec sits has 
Type A eyes with crossed bands in the irises, an E-shaped 
upper jaw, and two upper fangs. Grove 1969, Fig. 2. (Grove 
1968, Foto 13 and Pl.) Motifs: Human Figure, 1A, 2, 36, 37, 41, 
62, 67, 68, 69, 71, 99, 137, 141, 146, 165, 168, 182E; God I, 6A, 
20B, 25, 26, 28, 99, 124. 


FIGURE 151. Figurine of unknown provenience. God I’s fea- 
tures include Type c flame eyebrows, fangs, and a down- 
turned E-shaped jaw. Note the fringe element beneath the 
jaw. Redrawn from Covarrubias Notebook. Motifs: 5c, 20B, 
26, 28, 157, 182B. 
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Gop I-D. Heads, face masks, and plaques representing God I make up this group. 


FIGURE 152. Mask from Guerrero. The god has Type A flame 
eyebrows, Type B eyes, and a stereotyped Olmec face with 
fangless mouth. PD]. (Pifia Chan and Covarrubias 1964, Pls.) 
Motifs: 5A, 6B, 10, 15, 19, 25, 182C. 


FiGuRE 153. Mask of unknown provenience. Motif 114 sub- 
stitutes for the eyes of this cleft-headed image. His nose is 
broad and flat and his snarling mouth has two upper fangs. 
PDJ. Motifs: 3, 10, 15, 19, 25, 26, 99, 102, 105, 107, 114, 124, 
182B. 


FicurE 154. Head pendant of unknown provenience. The 
scowling face of God I has Type A flame eyebrows and a 
toothless mouth. PDJ. (Kelemen 1943, Pl. 245-a.) Motifs: 2, 
$A, OB, 10, 15, 19, 25, 182B. 


FiGuRE 155. Mask of unknown provenience. The character- 
istics of the deity include cleft head, Type D flame eyebrows, 
Type A eyes, flattened nose, and fangless mouth. PDJ. (Coe 
1965§a, Fig. 6.) Motifs: 3, 5D, 6A, 10, 15, 19, 25, 182B? 
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FIGURE 156. Wooden mask from Cafion de la Mano, Guer- 
rero. The miraculously preserved wooden mask has Type A 
eyes and typical Olmec nose and toothless mouth. Designs 
derived from Type c flame eyebrows decorate the cheeks. 
Redrawn from Covarrubias Notebook. (Pifia Chan and 
Covarrubias 1964, Pls.) Motifs: 6A, 10, 14, 15, 19, 25, 26, 27, 
34, 117, 182D. 


FiGuRE 157. Mask of unknown provenience. Cleft head, 
Type E flame eyebrows, and Type c eyes are features of this 
example of God I. Redrawn from Covarrubias Notebook. 
(Kelemen 1943, Pl. 245-c.) Motifs: 3, 5E, 6C, 15, 19, 25, I17, 
182B? 


FiGurE 158. Mask of unknown provenience. The deity’s face 
is depicted with Type c flame eyebrows, Type B eyes, wide 
nose and mouth with upper fangs. PDJ. (Indigenous Art of 
the Americas 1947, Pl. 130.) Motifs: 5G, 6B, 10, 15, 19, 25, 
26, 182B. 
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FIGURE 159. Painting 7 from Oxtotitlan, Guerrero. The 
painting represents the head of an Olmec figure in ritual 
attire. The profile is typically Olmec except for the Type & 
flame eyebrows. He wears a headdress with a brim and 
pointed crown and a face mask consisting of the toothed 
jaws of God I. Note the speech scroll in front of the face and 
the fringe lines above the head. Redrawn from Grove 1970, 
Fig. 19. (Grove 1970, Fig. 20.) Motifs: 2, 5B, 6D, 10, 15, 19, 
26, 27, §9, 61, 127, I$7, 1828. 


FIGURE 160. Plaque 1 from La Venta. The face of the god has 
Type A flame eyebrows, Type B eyes, flattened nose, and 
cheek incising. The lower portion of the plaque is too eroded 
to reveal the details of the mouth. Drucker, Heizer, and 
Squier 1959, Fig. 62. Motifs: 5A, 6B, 15, 19, 31, 34, 182A. 


FicuRE 161. Jadeite breast ornament from Oaxaca. God I is 
portrayed with cleft head, Type B flame eyebrows, and a 
standard Olmec face with fangless mouth. The carving on 
either side of the face is probably a geometric profile of the 
same god. PDJ. Motifs: 3, 5A, 6B, 15, 19, 24, 25, 28, 117, 139?, 
182B. 
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Gop I-E. The five hachas in this category are anthropomorphic versions of God I. They 


generally have cleft heads, flame eyebrows, flattened noses, and toothless mouths with 


gum ridges. They also share conventionalized hand positions. 


FiGURE 162. Hacha of unknown provenience. This superb 
example of Olmec craftsmanship portrays God I with Type 
A flame eyebrows, Type B eyes, and ears decorated with fine 
incising. The figure wears a breechcloth decorated with a 
St. Andrew’s cross. PDJ. (Coe 1965$a, Fig. 5.) Motifs: 3, 5A, 
OB, 10, 13, 15, 19, 25, 43, 67, 99, 159, 182B. 


FiGuRE 163. Hacha from the Mixteca, Oaxaca. Type A flame 
eyebrows and Type D eyes are carved on the ax. PDJ. (Covar- 
rubias 1957, Pl. xvi.) Motifs: 3, 5A, 6D, 15, 19, 25, 43, I82B. 


Figure 164. Hacha from La Venta Offering 1943-f. God I 
has Type A flame eyebrows and Type B eyes. Except for a 
rounded pectoral worn around the neck, the details of the 
body are not delineated. PDJ. (Stirling 1943b, Pl. 1v.) Motifs: 
3, SA, OB, 15, 19, 25, 62 Or 63, 182B. 


FIGURE 165. Hacha from Oaxaca. The monster is shown here 
with Type E flame eyebrows and Type B eyes. His face is 
decorated with three spots and the double-step motif, while 
his body is dressed in a cape or robe. PDJ. (Coe 196sc, Fig. 
28.) Motifs: 3, 5E, 6B, 10, 15, 19, 25, 43, 65, I17, 141, 182A. 


FicurE 166. Hacha of unknown provenience. This is a slight- 
ly aberrant version of God I in that pairs of horizontal bars 
substitute for flame eyebrows. The eyes are Type c. Note the 
rather elaborate loincloth. PDJ. (Saville 1929, Fig. 91.) Motifs: 
3, SH, 6C, 15, 19, 25, 43, 67, 69, 182A. 
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Gop I-F. These three images of God I have pairs of long cleft elements inside their 
mouths. The downturned pair symbolizes fangs, while the two upturned elements 
represent vegetation. 


Figure 167. Hacha of unknown provenience. God I has 
Type D eyes, wide nose, and snarling mouth with fang and 
vegetation motifs. Secondary incising covers the face and 
includes a design representing Type A eyes, which frames the 
eyes, and a downturned-hoop or bracket motif surrounding 
the muzzle and symbolizing the open mouth of God I. The 
forehead is decorated with Motif 114, which we encountered 
earlier in Figures 124 and 125. PDJ. (Covarrubias 1957, Pl. 
xvi.) Motifs: 6A,D, 10, 15, 19, 20A, 25, 26, 85, 90, 99, 105, I14?, 
I17?, 124, 182A. 


Figure 168. Hacha of unknown provenience. The votive ax 
depicts the deity’s Type c eyes, flattened nose, and Olmec 
mouth with fang and vegetation symbols. A downturned 
bracket frames the mouth and presumably continues below 
the arms. PDJ. (Coe 1968a, p. 44.) Motifs: 6c, 10, 13, 15, 19, 
20A OF C, 25, 26, 44, 67, 85, 90, 182B. 


FicurE 169. Mask fragment from Apoala, Oaxaca. The frag- 
mentary mask portrays God I with Type B eyes, flaring nose, 
and mouth with fangs and vegetation sprouts. PDJ. (Bernal 
1967, Pl. 191.) Motifs: 6B, 15, 19, 25, 26, 85, 90, 182A. 
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GOD II. Maize symbols grow from the cleft heads of all representations of God II. The 
sprout may come from the cleft itself or it may be impressed on the forehead. The deity 
sometimes has characteristics of God I such as flame eyebrows or a bracket-shaped mouth. 


Gop II-A. Images of God II in which the maize motif sprouts from a seed-corn dot are 
included in this group. 


FiGuRE 170. Celt of unknown provenience. God II is char- 
acterized by Type H eyes, typical nose, and open mouth with 
upper fangs. Notched vegetation designs grow from the 
outer corners of the mouth and flank the maize motif on the 
creature’s forehead. That motif consists of a pointed element 
sprouting from an upturned bracket with a seed-corn dot at 
its base. Covarrubias 1957, Fig. 34. Motifs: 6H, 15, 19, 25, 26, 
82, 83, 84, 85, 90, 91, 105, 182B? 


FicurE 171. Celt of unknown provenience. The divinity is 
depicted with Type a flame eyebrows, Olmec nose, and 
toothless mouth. Vegetation motifs sprout from the eyes and 
appear on the lips and on either side of the face. Low on the 
forehead are banded tripartite maize symbol and seed-corn 
dot. Redrawn from Covarrubias Notebook. Motifs: 5A, 10, 
15, 19, 25, 82, 84, 86, 88, 89, 90, 91, 182B? 


FIGURE 172. Celt of unknown provenience. The profile face 
of God II has Type B flame eyebrows and Type A eye; the 
nose is rounded and the open mouth contains a single upper 
fang. The bracket decorated with four circles which surrounds 
the mouth is similar to the Maya glyph for cave or excavation 
in the ground. (Floyd Lounsbury made this identification in 
a lecture.) The figure wears a brimmed headdress and tasseled 
ear spool and from the cleft in his head grows a banded, 
tripartite maize motif. Note the bracket design on the head- 
dress brim. It is the superimposition of the two parts of Motif 
114. Below the profile head is the outline of a hand or paw on 
which is incised the symbol for the open mouth of God I. The 
two elements to the left of the hand may be Type B flame 
eyebrows and a Type D eye. Redrawn from Covarrubias 
1957, Fig. 33. (The Art of Ancient and Modern Latin America 
1968, Pl. 11.) Motifs: 3, 5B, 6A,D, 12, 15, 19, 20A, 23, 25, 26, 
§2, 81, 88, 89, 99, 102, 105, 107, 114, 117, 122, 124, 168, 182B? 
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FiGuRE 173. Celt of unknown provenience. A seed-corn dot 
and a symbol showing maize sprouting from an upturned 
bracket appear on top of the cleft head of God II in this 
composition. PDJ. (Indigenous Art of the Americas 1947, Pl. 47.) 
Motifs: 3, 81, 82, 83, 91, 105, 182b. 


FiGuRE 174. Celt from La Venta Offering 1942-c. The styl- 
ized representation of God II consists of a headband, Type D 
eyes, and two figure-eight nostril elements. The headband is 
decorated with a central banded maize motif on top of a seed- 
corn dot and with two pairs of teardrop forms. Redrawn 
from Drucker 1952, Fig. 47-a. Motifs: 6D, 17, 43, 58, 73, 82, 
84, 88, 91, 161, 182B. 
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Gop II-B. The feathered or fringed seed-corn motif is shared by these two likenesses of 
God IL. 


FicuRE 175. Celt from La Venta Offering 2. The deity’s pro- 
file head is portrayed with Type D eyes, pug nose, and tooth- 
less mouth. Above the eye is a headband with oval decora- 
tions; banded maize sprouts from the deeply cleft head. In 
front of the forehead, on a level with the headband, is a seed- 
corn dot with three feathery projections. Subsidiary incising 
on the deity’s face includes a cleft headed were-jaguar and a 
dot on top of a long hooked element. Redrawn from Pifia 
Chan and Covarrubias 1964, Fig. 26. (Drucker, Heizer, and 
Squier 1959, Pl. 25.) Motifs: 3, 5F, 6D, 15, 17, 19, 25, 58, 81, 
88, 92, 117, 138, I82B. 


FiGuRE 176. Celt from La Venta Offering 2. God II has Type 
A brows, Type K eye, and a beaklike nose in this crude and 
confused composition. A headband is barely indicated, and a 
corn seed with feathered projection appears in front of the 
head. The divinity sits cross-legged and wears a breechcloth 
and pectoral. Redrawn from Drucker, Heizer, and Squier 
1959, Fig. 35. (Drucker, Heizer, and Squier 1959, Pl. 25.) 
Motifs: 5A, 6K, 10, 15, 162, 19, 43, 58, 67, 882, 92, 182B. 
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Gop II-C. Motif 95 substitutes for the more typical maize motifs in the two figures of 
this division. 


FIGURE 177. Celt from Los Tuxtlas, Veracruz. Ged II is char- 
acterized by Type E flame eyebrows and eyes, flattened nose, 
and mouth with two upper fangs. One eye contains a crossed- 
bands motif and the other a downturned three-pronged form. 
The deity wears a forehead band decorated with a square 
which contains a St. Andrew’s cross and is flanked by four 
notched cleft symbols. Above the central box is Motif 95, 
substituting for banded maize. Note the formal similarity 
among this headband and those in Figures 174 and 254. Re- 
drawn from Pifia Chan and Covarrubias 1964, Fig. 1. Motifs: 
SE, OE, 15, 19, 25, 26, 30, §8, 95, 99, IOI, I17, 133, I61, 182B. 


Figure 178. Celt from La Venta Offering 2. An unidentifi- 
able two-legged figure, the three-teardrop motif, and a single 
rectangular bar are carved on the celt. Redrawn from Druck- 
er, Heizer, and Squier, Fig. 35a. (Drucker, Heizer, and 


Squier 1959, Pl. 25.) Motifs: 1a, 95, 1828. 
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Gop II-D. These two examples of God II are similar enough to constitute an inde- 
pendent category: both have Motif 96, standing for sprouting maize, and nearly identical 
Type E flame eyebrows and cheek decorations. | 





















Figure 179. Clay urn from Monte Alban, Oaxaca. The fea- 
tures of this elaborate representation of God II include Type 
flame eyebrows, Type D eyes, typical Olmec nose, and tooth- 
filled mouth. Vegetation Motif 96 is impressed on the large 
downturned bracket on the forehead. The ears contain tas- 
seled spools, and the cheeks are incised with designs derived 
from Type D flame eyebrows. The base of the urn is covered 
with a variety of decorative motifs. Redrawn from Covar- 
rubias Notebook. Motifs: 5—, 6D, 10, 12, 15, 19, 25, 26, 34, 84, 
96, 105, I15, 138, 156, 182C. 


FIGURE 180. Mask from Veracruz. The mask depicts a god 
with Type £ flame eyebrows, Type A eyes, pug nose, and 
fanged mouth. Motif 96 flanked by pairs of cleft elements 
appears in the forehead region, while Type D flame eyebrows 
decorate the cheeks. Redrawn from Covarrubias Notebook. 
(Pifia Chan and Covarrubias 1964, Pls. and Cover.) Motifs: 
§D,E, 6A, 10, 15, 19, 25, 26, 34, 84, 96, 124, 161, 182B? 
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Gop II-E. Each representation in this subgroup has a maize symbol sprouting from the 


head cleft. 
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Figure 181. Celt from La Venta Offering 1942-c. The celt 
and its companion piece, Figure 182, are of particular interest 
because they seem to hold the key to the true meaning of the 
four-dots-and-bar motif. Figure 181 shows a tripartite maize 
symbol sprouting from the top of a four-dots-and-bar motif. 
The composition is framed in a bracket with two cleft ends 
and a third cleft element at its base. We know that God II can 
possess certain attributes of God I, particularly that deity’s 
flame eyebrows. (See Figures 171, 172, 176, 177, 180, and 
184.) In fact, God II can sometimes be distinguished from 
God I only by the vegetation sprouting from his cleft head. 
We also know that one of the eight occurrences of the four- 
dots-and-bar motif is in direct association with God I (see 
Figure 135). Therefore, it is not totally unwarranted to sug- 
gest that the four-dots-and-bar motif is an abstract representa- 
tion of God I. Figure 181 then depicts maize sprouting from 
the head of God I and should be considered an example of 
God II. Drucker 1952, Fig. 47b. Motifs: 3, 21, 26, 30, 81, 89, 
952, 137, 139, 182B. 


FiGuRE 182. Celt from La Venta Offering 1942-c. A vegeta- 
tion motif growing out of the cleft head of God I designates 
this incising as God II. Drucker 1952, Fig. 47c. Motifs: 3, 81, 
89?, 139, 182B. 


FicurE 183. Celt from Ejido Ojoshal, Municipio Cardenas, 
Tabasco. Perched on top of a bundle of bound stalks is the 
head of God II with Type D eyes, flattened nose, toothless 
mouth, and a large banded maize motif sprouting from the 
cleft head. A downturned bracket frames the creature’s muz- 
zle. The head of an unidentified deity with Type F eyes, pug 
nose, and closed mouth with a single upper fang occupies the 
blunt end of the celt. PDJ. (Nicholson 1967, p. 70.) Motifs: 
3, OD,F, 15, 19, 20A, 25, 26, 81, 88, 151, 182B. 


FiGurRE 184. Celt from Cuba. The Type D flame eyebrows, 
Type B eyes, wide nose, and toothless mouth of God II are 
incised on the celt. Maize sprouts from the head cleft and a 
downturned bracket frames the muzzle. The deity wears a 
loincloth around the waist and bands on the arms and legs. 
Redrawn from Covarrubias 1957, Fig. 33. Motifs: 3, 5D, 6B, 
15, 19, 20A, 67, 69, 81, 182B? 


FiGuRE 185. Round plaque from Guerrero. God II’s charac- 
teristics include Type D eyes and typical Olmec nose and 
mouth. A sprout of banded vegetation grows from the cleft 
head. PDJ. (Rubin de la Borbolla 1964, Pl. 96.) Motifs: 3, 6D, 
15, 19, 25, 81, 88, 182B? 


FicurE 186. Plaque of unknown provenience. The specimen 
is so eroded that it is impossible to determine any features 
other than cleft head, nose, and toothless mouth. Its similarity 
to Figure 185 justifies its presence here. PDJ. (Covarrubias 
1946b, Fig. 20.) Motifs: 3, 15, 19, 182B. 
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Gop II-F. This final category contains miscellaneous representations of God II. They 
have the vegetal motifs needed to include them provisionally in the God II group. 
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FicurE 187. Mask of unknown provenience. God II is por- 
trayed with spiral flame eyebrows, Type c eyes, rounded 
nose, and snarling mouth. A pointed vegetation motif ap- 
pears between the eyes and spiral incising covers the cheeks. 
Covarrubias 1957, Fig. 35. (Pifia Chan and Covarrubias 
1964, Pls.) Motifs: 2, 5H, 10, 14, 34, 84, 91?, 97, 117, 124, 182B. 


FicurE 188. Figurine 8 from La Venta Offering 1943-m. 
Four cleft vegetation elements decorate the chest of the fig- 
ure. Drucker, Heizer, and Squier 1959, Fig. 64. Motifs: 1a, 
97, 124, 182B. 


FIGURE 189. Jade piece of unknown provenience. A standing 
were-jaguar wearing a masklike headdress is sculpted on the 
front of this piece. He has Type c eyes, flat nose, and fangless 
mouth, and wears a simple breechcloth. The headdress mask 
has elongated elements above the Type C eyes, and a pug 
nose and toothless mouth. Downturned brackets frame the 
muzzles of both faces and symbolize the open mouth of God 
I. Although the carving on the reverse side is rather worn, 
several motifs can still be seen. Maize motifs and what may be 
a dripping-water symbol flank the vertical trough; a third 
element representing maize growing from a seed-corn dot is 
located in the center of the right panel. PDJ. (Bushnell 1964, 
Figs. 1, m, and Iv.) Motifs: 3, 5H, 6C, 15, 19, 20A, 43, 67, 82, 
OI, 93, 124, 146, 182B. 


Figure 190. Group A mural, “El Diablo,” from Oxtotitlan, 
Guerrero. It is possible that God II is shown in this small 
painting with curved brows, wide-open mouth with crossed 
bands, and a maize or vegetation symbol on the forehead. 
Redrawn from Grove 1968b, Foto 16. Motifs: 5H, 20C, 84, 85, 
97, 99, 136, 182E. 


GOD III. Representations of God III generally combine avian characteristics with such 


features of God I as flame eyebrows and paw-wings. 





FIGURE 191. Pottery vessel from Las Bocas. God III is a bird 
monster with spotted skin, conventionalized wing, tail feath- 
ers, and talons. At the end of the long thin neck is the head of 
the deity, large and massive, with Type A flame eyebrows, 
crosshatched Type B eye, and a toothless beak. Susan Weeks. 
Motifs: Ic, 5A, 6B, 16, 41, 42, 49, 51, 182C. 


FIGURE 192. Pottery duck from Las Bocas. This fine piece 
shows the union of avian form with attributes of God I, 
which is characteristic of God III. The general form of a duck 
with upturned beak and long tail feathers is impressed with 
the flame eyebrows and paw-wings of God I. The monster 
sits on a pedestal decorated with opposed volutes. Note that 
the two sides of the figure are not identical: both the type of 
flame eyebrow and the design in the paw-wing’s palm vary. 
Redrawn from Coe 1965a, Fig. 61. (Coe 1965a, Fig. 61.) 
Motifs: 1C, $B, 6B, 16, 36, 37, 49, 149, 182C. 


FIGURE 193. Monument 9 from San Lorenzo. The damaged 
sculpture represents a hollow duck with wings and three- 
digit talons. A duck with flapping wings is incised on one side 
of the monument. Note the spotted dripping-water motifs. 
Michael D. Coe. (Stirling 1955, Pls. 17b and 18.) Motifs: 1¢, 
4I, 42, 117, 146, 182A. 
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FicurE 194. Duck monument from Laguna de los Cerros. 
While the head of the monument is missing, the paw-wing 
motifs on either side of the carving have survived. Their 
presence and positioning are sufficient justification for labeling 
the sculpture God III. PDJ. (Coe 1965a, Fig. 8.) Motifs: 1c, 
36, 37, 182A. 


Figure 195. Design from Tlatilco pottery bowl. The deity’s 
Type B flame eyebrows and eyes, and beaklike mouth with 
three upper fangs are depicted here. A long neck joins the head 
to the squarish conventionalized wing. Redrawn from Covar- 
rubias 1957, Fig. 11. Motifs: 5B, 6B, 16, 26, 41°, 169, 170, 
182C. 


FiGuRE 196. Jade figurine from Guanacaste, Costa Rica. This 
little were-jaguar creature has two scalloped wings and wears 
a waistband decorated with profile heads of God I. PDJ. 
(Coe 1965c, Fig. 16.) Motifs: 1A, 26, 28, 41, 43, 124, 182B. 


Figure 197. Design from an obsidian core from La Venta 
Offering 1943-g. An eaglelike bird with outstretched wings 
is shown in the act of landing or seizing prey. The god’s eye 
is filled with a Kan cross; what may be a flame eyebrow 
appears just above the eye. The beak is toothless. Drucker 
1952, Fig. 48. Motifs: 1c, 5H, 6K, 16, 30, 41, 42, 117, 143, 168, 
182A. 


Figure 198. Celt from Cerro de las Mesas jade cache. The 
jade carving represents a birdhead with Type D flame eye- 
brows, Type E eyes, and hooked beak. PDJ. (Coe 1965c, Fig. 
40.) Motifs: Ic, 5D, 6A,E, 16, 182B. 


FIGURE 199a. Jade spoon of unknown provenience. Type A 
flame eyebrows, Type B eye, and beak with upper fang char- 
acterize this divinity. Redrawn from Covarrubias Notebook. 
Motifs: 5A, 6B, 15, 19, 25, 26, 27°, 182B. 


FiGurE 199b. Jade spoon from Distrito de Balsas, Guerrero. 
The jade piece is incised with the profiles of an Olmec per- 
sonage and God III. The human face has long hair, Type 1 
eye, rounded nose decorated with a jade bead, and toothless 
mouth. God III is shown with Type A flame eyebrows, Type 
B eye and long beak. Redrawn from Covarrubias, 1946, Fig. 


_ 24. Motifs: Human Profile, 2, 18, 59, 117, 138, 182B; God III, 


5A, OB, 19, 262, 159. 


FicurE 199c. Ear plug from La Venta Offering 1942-a. The 
design consists of the Type D flame eyebrows, Type kK eye, 
and fanged beak of God III. Redrawn from Covarrubias 
1946a, p. 94. (Drucker 1952, Pl. 54.) Motifs: 5p, 6K, IO, 15, 
19, 26, 182B. 


FIGURE 200a. Pottery bowl from Las Bocas. PDJ. Motifs: 105, 
107, 117, 182C. 


FIGURE 200b. Bowl from Tlatilco. The two designs are pre- 
sumably footprints of an avian creature, for only birds have 
the necessary projection at the back of the foot to leave such 
an impression. Redrawn from Covarrubias Notebook. Mo- 
tifs: 39, 105, 107, 117, 125, 182C. 
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Ficure 201. Sello from Tlatilco. The sello portrays the Type 
B flame eyebrows, short thin neck, and rectangular wing 
convention of God III. Frederick V. Field. Motifs: 5B, 41, 105, 
182C. 


FIGURE 202. Sello from Tlatilco. God III appears here in 
white with Type B flame eyebrows and a round eye. His beak 
is decorated with a triangular element and a star motif is lo- 
cated between the wings. The tail is three-pronged. Two 
subsidiary profiles, one with short and one with long beak, 
are formed by the positive parts of the sello impression. 
Frederick V. Field. Motifs: 1c, 5B, 6K, 16, 41, 49, 116, 182C. 
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FicGurE 203. Sello from Las Bocas. The composition consists 
of the deity’s profile head with round eye and pointed beak 
and a paw-wing motif with crescent-shaped palm unit. Coe 
1965a, Fig. 172. (Coe 1965a, Fig. 172.) Motifs: 6K, 16, 36, 37, 
41, 105, 182c. 


FiGurE 204. Sello from Las Bocas. The god’s characteristics 
include winged, S-shaped body; long, thin neck; head with 
pointed beak; and clawed feet. Other designs surrounding the 
main figure depict pairs of legs, a pair of talons, and a square 
containing crossed bands. Frederick V. Field. Motifs: 1c, 16, 
41, 42, 49, 99, 123, 182C. 


FiGuRE 205. Design from Las Bocas baby-face figure. The 
round eye and long beak of God III may be found in the 
developed sello impression. Note the bracket and crossed- 
bands motifs and the crosshatching. PDJ. (Coe 1965a, Fig. 
184b.) Motifs: 6K, 16, 99, 102?, 105, I17, 169, 182C. 


GOD IV. God IV is generally represented as an anthropomorphic dwarf or infant with 
Type c eyes and toothless mouth. A forehead band and wavy ear coverings are almost 


always worn by the deity. 


iy 
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Ficure 206. Figure held in the arms of the Las Limas figure. 
This cleft-headed figure of God IV with Type c eyes and 
typical Olmec nose and mouth is carried in the arms of a 
seated Olmec adult. He wears a forehead band with crosses 
and horizontal striations, and his ears are covered with defini- 
tive wavy decorations. Crossed-bands motifs appear on the 
pectoral worn around the deity’s neck and on his breechcloth. 
(In Coe 1968a, the deity is called the rain god.) PDJ. (Medel- 
lin Zenil 1965, Foto 9.) Motifs: 1A, 3, 6C, 10, 15, 19, 25, $8, 60, 
62, 67, 99, 126, 159, 182A. 


FIGURE 207. Jade piece from San Lorenzo. The tiny image of 
God IV has a cleft head, Type c eyes, flattened nose, and 
toothless mouth. PDJ. Motifs: 3, 6c, 15, 19, 25, 58, 182B. 


FIGURE 208. Jade figure of unknown provenience. The little 
god, held in the arms of the standing figure, wears the head- 
band and wavy ear ornaments characteristic of God IV. PDJ. 
(Coe 1965a, Fig. 4.) Motifs: 1A, 2, 3, 6C, 10, 15, 19, 25, 58, 60, 
182B. 
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FicurE 209. Altar 5 from La Venta. The front panel of the 
great altar depicts a seated Olmec personage emerging from 
a niche with an infant child in his arms. The infant figure is 
severely damaged but does not seem to have the attributes of 
God IV. However, since we have encountered a similar theme 
in other representations where the infant could be positively 
identified (Figures 206 and 208), it seems likely that this little 
fellow is the same deity. The seated figure wears an elaborate 
conical hat, ear plugs, and a pectoral or mirror around his 
neck. A plaque containing the face of an unidentified Olmec 
god, a group of three pendant dot motifs, and two crossed- 
bands symbols decorate the hatband. The sides of the altar 
are carved with scenes of pairs of Olmec adults holding were- 
jaguar dwarfs in their arms. The dwarfs may be gods but 
cannot yet be identified. Drucker 1952, Fig. 52. (Stirling 
1943a, Pls. 40 and 41.) Motifs: 1A, 2, 3, 10, 12, $2, 62, 63, 65, 
69, 80, 99, 105, 129, 182A. 


FiGuRE 210. Altar 2 from La Venta and Monuments 12 and 
20 from San Lorenzo. All three monuments portray a seated 
Olmec figure holding an infant in his arms. Michael D. Coe 
and Felipe Davalos, Mon. 20. (Stirling 1943a, Pl. 38; Coe 
1968b, Pls.) Motifs: 80, 182A, God IV. 
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FiGuRE 211. Monument 52 from San Lorenzo. This sculp- 
tural likeness of God IV has a trough running up and down 
its back and was originally placed at the head of one of the 
ritual drainage systems at San Lorenzo. The god has cleft 
head, Type D eyes, wide nose, and toothless mouth. Two 
small bands extend from the nostrils across the flaring upper 
lip; a pair of downturned three-pronged elements occupies 
the forehead. The deity wears a headband decorated with two 
squares containing diagonal bars, two wavy ear coverings, 
and a pectoral with St. Andrew’s cross. He is seated with both 
legs pulled up to his chest. PDJ. (Coe 1968b, Pls.) Motifs: 
3, OD, 10, 15, I7, 19, 25, 58, 60, 62, 79, 99, 137, 176, 182A. 


FIGURE 212. Mask of unknown provenience. The divinity is 
shown with headband, Type c eyes, flaring nose, toothless 
mouth, and wavy ear decorations. Redrawn from Covar- 
rubias Notebook. (Lothrop 1957, Pl. v1.) Motifs: 6c, 10, 15, 
19, 25, §8, 60, 182A? 


FiGURE 213. Monument M from Tres Zapotes. Though the 
sculpture is badly eroded, it is still possible to discern the 
headband and wavy ear coverings characteristic of God IV. 
Redrawn from Michael D. Coe. (Stirling 1943, Pls. 11b,c,d.) 
Motifs: 6, 10, 15, 19, 58, 60, 182A. 


FiGuRE 214. Hacha of unknown provenience. The votive ax 
depicts the cleft head, forehead band, Type c eyes, typical 
nose, mouth, and wavy ear decoration of God IV. The 
lower body is simply indicated; the hands grasp a bound 
bundle. PDJ. (Pifia Chan and Covarrubias 1964, Pls.) Mo- 
tifs: 3, OC, 10, 15, 19, 44, $8, 60, 150°, ISI, 182A. 





FIGURE 215. Figurine from the Mixteca, Oaxaca. The head- 
band and wavy ear coverings define this creature as God IV. 
The figure sits in a position reminiscent of Figure 211. Re- 
drawn from Covarrubias 1946a, Fig. 8. Motifs: 3, 6c, 8, 10, 
15, 19, 25, 58, 60, 79, 182B? 


FicurRE 216. Jade Tiger from Necaxa, Puebla. The carving 
portrays a seated jaguar monster with Type c eyes, flattened 
nose, and snarling, fang-filled mouth. The head is decorated 
with headcomb, forehead band, and wavy ear decorations. 
Note the were-jaguar profile passing through the eye. The 
creature wears neck and arm bands and a loincloth with St. 
Andrew’s cross motif. The cleft ribbon elements are probably 
parts of an apron or skirt. Redrawn from Covarrubias 1946a, 
Fig. 6. (Coe 1968a, p. 45.) Motifs: 6c, 8, 10, 15, 19, 25, 26, $4, 
58, 60, 67, 70, 99, 159, 182B. 


FIGURE 217. Hacha of unknown provenience. God IV’s fea- 
tures include Type D eyes, Olmec nose, toothless mouth, and 
longish ears. An undecorated band extends across the fore- 
head. PDJ. (Saville 1929, Fig. 88.) Motifs: 6p, 10, 15, 19, 25, 
43, 182A. ° 


Figure 218. Hacha of unknown provenience. The god has 
Type c eyes, wide nose, snarling mouth, and longish ears. 
His headband is decorated with a bracket motif. PDJ. (Hand- 
book of the Robert Woods Bliss Collection 1963, Pl. 26.) Mo- 
tifs: 6C, 10, 15, 19, 25, 43, 58, 105, 182B? 
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FIGURE 219. Hacha of unknown provenience. Both this and 
Figure 220 represent a cleft-headed God IV with Type c 
eyes, pug nose, fangless mouth, longish ears, and forehead band. 
Redrawn from Wicke 1965, p. 140. Motifs: 3, 6C, 10, 15, 19, 
25, 43, 58, 67, 117, 182A. 


FIGURE 220. Hacha from Cuautla, Morelos. Redrawn from 
Wicke 1965, p. 140. (The Art of Ancient and Modern Latin 
America 1968, Pl. 10.) Motifs: 3, 6c, 10, 15, 19, 25, 43, $8, 141, 
182A. 


FIGURE 221. Head from El Baul, Guatemala. God IV may be 
shown here with Type H eyes and typical nose and toothless 
mouth. A downturned bracket motif frames the muzzle. The 
piece is placed in this group because of the headband and 
peculiar ears. PDJ. (Coe 1965c, Fig. 54.) Motifs: 6H, 10, 15, 19, 
20A, 25, 58, 176, 182B. 


GOD V. All images of God V have pairs of large canines projecting from the upper 
gums of the mouths. Aside from that the specimens seem to have little in common. Some 
figures have features which are characteristic of God I, while others have attributes of 


God IV. 





FIGURE 222. Monument 10 from San Lorenzo. The cleft- 
headed creature has Type A eyes, wide nose, snarling mouth 
with upper fangs, long ears, and an undecorated forehead 
band. His body is muscular and his hands hold knuckle- 
dusters. It is possible that sex organs were originally indicated.’ 
Redrawn from Covarrubias 1957, Fig. 32. (Stirling 1955, 
Pl. 15b.) Motifs: 3, 6A, 10, 15, 19, 25, 26, 43, 58, 73, 182A. 


FiGuRE 223. Hacha from the Mixteca, Oaxaca. God V is 
characterized by Type E eyes, pug nose, and fang-filled 
mouth. The ears are decorated with plugs or spools; a breech- 
cloth is worn around the waist. PDJ. (Saville 1929, Fig. 92.) 
Motifs: 6E, 10, 12, 15, 19, 25, 26, 44, 67, 182A. 


FiGurE 224. Hacha from Veracruz. The deity’s decorated 
headband, Type Cc eyes, flattened nose, and mouth with upper 
fangs are carved on the ax. PDJ. (Saville 1929, Figs. 85-87.) 
Motifs: 6c, 10, 15, 19, 25, 26, 44, 58, 182A. 


FicurE 225. Hacha of unknown provenience. The eroded 
hacha represents the cleft head, Type I eyes, typical nose, and 
fanged mouth of God V. Note the cleft elements above the 
eyes and nose. PDJ. (Judd 1951, Fig. 55.) Motifs: 3, OI, 15, 19, 
25, 26, 124, 182A. 


77 


78 








FIGURE 226. Hacha of unknown provenience. The deity is 
portrayed with Type A eyes, rectangular ears, and Olmec 
nose and mouth. A squarish crest element, perhaps symboliz- 
ing hair, appears on top of the head. PDJ. (Saville 1929, Fig. 
89.) Motifs: 6A, 10, 15, 19, 25, 26, 182A. 


FIGURE 227. Hacha of unknown provenience. God V’s Type 
E eyes, flaring nose, and fanged mouth are depicted on this 
votive ax. Redrawn from Covarrubias 1957, Fig. 32. Motifs: 
6E, 10, 15, 19, 25, 26, 44, 182A. 


FIGURE 228. Hacha from the Gulf coast. The god shown here 
has a headband, Type I eyes, and snarling mouth with upper 
fangs. A downturned bracket, symbolizing the mouth of 
God I, frames the muzzle. The lower portion of the ax bears 
a four-dots-and-bar motif as well as a pair of downturned 
three-pronged elements. PDJ. (Kubler 1962, Pl. 28a.) Motifs: 
3, OI, 10, 15, 19, 20A, 25, 26, 58, 137, 139, 182A? 


FIGURE 229. Jade plaque of unknown provenience. The being 
with Type H eyes, wide flat nose, and mouth containing 
tongue and upper teeth must be God V. Redrawn from 
Covarrubias Notebook. Motifs: 6H, 15, 19, 25, 26, 31A, 117, 
182B. 


FIGURE 230. Jade pectoral from Yucatan Peninsula. The at- 
tributes of the creature include Type c eyes, pug nose, and 
mouth with upper canines. Panels decorated with lopsided 
St. Andrew’s crosses flank the deity’s head. PDJ. (Coe 1966, 
Fig. 1.) Motifs: 3, 6C, 15, 19, 25, 26, 99, 117, 182B. 


FIGURE 231. Jade plaque of unknown provenience. The in- 
cising represents the eyes, flattened nose, and fanged mouth of 
God V. On either side of the god’s face are cleft elements. 
Redrawn from Covarrubias Notebook. Motifs: 6, 15, 19, 26, 
124, 182B. 


GOD VI. God VI is generally portrayed with cleft head, Type D eyes, and an open 
mouth with prominent gum ridges. A band of some kind always passes through the eye. 


FIGURE 232. Profile A from Las Limas figure. God VI’s cleft 
head, Type D eye, curved nose, and mouth with single upper 
fang are cut into the right shoulder of the seated Olmec fig- 
ure. A band extends from the ear region through the eye and 
up to the top of the head. Note the three spots along the left 
edge of the band. (Coe calls this figure Xipe in 1968a.) 
Michael D. Coe. (Medellin Zenil 1965, Figs. 5-8.) Motifs: 3, 
6D, 7, 15, 19, 26, I17, 182A. 


FIGURE 233. Jade plaque of unknown provenience. The in- 
cised design on this piece is similar to that of Figure 146. In 
both cases a large profile face is iconographically enriched 
with secondary images. Here, the main profile has a doubly 
cleft head, Type c eye, rounded nose, and toothless mouth. 
Four subsidiary profiles are carved on the plaque and all pre- 
sumably represent God VI. One appears directly in front of 
the forehead and has a Type B eye, flattened nose and mouth. 
The characteristic band of God VI, which is spotted in this 
case, passes through the eye; three pendant dot motifs dec- 
orate the creature’s head. A second figure, located on the top 
of the main profile’s head, has a Type D eye (through which a 
cleft band runs), pug nose, and toothless mouth. Sharing the 
eye of this figure is the third profile with wide nose, figure- 
eight nostril element, and fangless mouth. The fourth and 
final secondary representation is incised on the main figure’s 
cheek. It hasa TypeD eye and typical nose and mouth. Notched 
cleft elements are repeated three times on the profile band, 
once passing through the god’s eye. PDJ. (Pifia Chan and 
Covarrubias 1964, Pls.) Motifs: 3, 6B,C,D, 7, 8, 10, 15, 17, 19, 
25, 117, 129, 133, 182B. 


FIGURE 234. Pottery bowl from Tlapacoya. PDJ. (Coe 1965a, 
Fig. 20.) Motifs: 6D, 7, 10, 15, 17, 19, 25, 33, 169, 182C. 
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FIGURE 235. Pottery vessel from Tlapacoya. Redrawn from 
Coe 196$a, Fig. 21. (Coe 1965a, Fig. 21.) Motifs: 3, 6D, 7, 10, 
I$, 17, 19, 25, 33, 169, 182C. 


FIGURE 236. Bowl from Tlapacoya. PDJ. (Coe 196sa, Fig. 
19.) Motifs: 3, 6D, 7, 10, 15, 17, 19, 25, 33, 169, 182C. 


FIGURE 237. Pottery vessel from Tlapacoya. Redrawn from 
Pifia Chan and Covarrubias 1964, Pls.) Motifs: 3, 6D, 7, 10, 


15, 17, 19, 25, 33, 99, 169, 182C. 


FIGURE 238. Potsherd from Tlapacoya. Cleft-headed God VI 
is depicted with Type D eye, pug nose, and open, toothless 
mouth with gum ridges. The definitive band passes through 
the open eye in every case. Crosshatching fills the region 
between the eyeband and the usually scalloped ear conven- 
tion. Note that in the first three pots the figure-eight nostril 
element seems to be a flap of skin sheathing the flaring upper 
lip. PDJ. Motifs: 3, 6D, 7, 19, 25, 99, 169, 182C. 


FIGURE 239. Vessel from Tlapacoya. The original pot had 
three profiles on it, one of which is now almost completely 
missing. Only the two intact figures are shown in this draw- 
ing. The profiles are rather similar and share such features as 
cleft head, Type D eyes, eye band, rounded nose, bracket- 
shaped ear, figure-eight nostril element, open toothless mouth, 
gum ridge, and spotted skin. However, the two do differ in 
important respects and should probably be interpreted as two 
aspects of God VI. PDJ. (Coe 1965c, Fig. 34.) Motifs: 3, 6D, 7, 
10, 15, 17, 19, 25, §1, 169, 182C. 


FIGURE 240. Potsherds from Tlapacoya. PDJ. (Weaver 1967, 
Pl. 13.) Motifs: 17, 19, 25, 33, 99, 169, 173, 182C. 


FIGURES 241 and 242. Potsherds from Tlapacoya. These sherd 
designs represent various attributes of God VI including cleft 
head, Type D eye, nose, nostril element, mouth, gum ridges, 
and ear convention. PDJ. Motifs: 3, 6D, 7, 10, 15, 17, 19, 25, 
33, 51, 99, 169, 173, 182C. 
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GOD VII. God VII is a serpent deity who is generally portrayed with avian attributes— 
feathers and wings in particular. In other words, God VII is a feathered serpent! 





FIGURE 243. Painting 1-c from Oxtotitlan, Guerrero. The 
247 

serpent monster has a Type H eye, bulbous nose, fang-filled 

mouth, and fleshy forked tongue. The fringe element at the 

back of the creature’s head represents feathers. Redrawn from 

Grove 1970. Motifs: ID, 6H, 15, 19, 26, 302, 31B, 55, 99, 168, 

182E. 


FIGURE 244. Relief v from Chalcatzingo. God VII is shown in 
the act of devouring the figure of a man. His features include 
Type H eye, forked tongue, and mouth with upper teeth. 
To the left of the eye is a three-pronged wing convention. 
The body is decorated with crossed-bands motifs and feath- 
ered elements and terminates in a set of rattlesnake buttons. 
Three lazy S symbols appear below the snake’s figure. Re- 
drawn from Cook de Leonard 1967, Fig. 4. (Cook de Leon- 
ard 1967, Pl. 5.) Motifs: 1A,D, 6H, 19, 26, 31B, 41, 50, 99, 123, 
168, 182A. 


FIGURE 245. Monument 19 from La Venta. The composition 
depicts an elaborately dressed Olmec personage seated in the 
curves of God VII. The Olmec wears a jaguar headdress, 
cape, and breechcloth, and carries a copal incense bag. The 
god has a feathered crest at the top of his head, Type c eye, 
and an open, almost snarling mouth. The tail ends in rattle 
buttons. Drucker, Heizer, and Squier 1959, Fig. 55. (Drucker, 
Heizer, and Squier 1959, Pl. 49.) Motifs: 1A,D, 2, 6C, 12, 15, 18, 
19, 25, 26, 41, 50, 52, 55, 65, 67, 68, 69, 99, 105, 168, 182A. 


FiGuRE 246. Jade coiled serpent of unknown provenience. 
This version of God VII is characterized by feathered crest 
and pronged wing motif, Type F eyes, pug nose, and a wide 
open mouth containing a monkeylike face. PDJ. (Easby 1966, 
Pl. 9.) Motifs: 1D, 2, 6K, 15, 19, 25, 26, 41, $5, 168, 182B. 


FiGuRE 247. Pottery vessel from Tlatilco. The sinuous snake 
which winds around the pothasa Type D eye, elongated snout, 
single fang, and forked tongue. A plumed element appears at 
the rear of the creature’s head and repeating scallops indicate 
his belly scales. Redrawn from Pifia Chan 1958, Fig. 48. 
Motifs: 1D, 6D, 19, 26, 31B, 552, 115, 168°, 174, 182C. 





FicurE 248. Painting 2 from Juxtlahuaca, Guerrero. God VII 
is represented by this serpent with squarish head, Type F eye 
with crossed bands in the iris, and fangs. The creature’s bright 
red body contrasts with the green headcrest fringe. Both the 
tail and the tongue end in three-pronged elements. PDJ. (Gay 
1967, p. 30.) Motifs: 1D, 52, 6F, 15, 19, 31, 55°, 94, 99, 168, 
182E. 
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FiGurE 249. Profile C from Las Limas figure. While it is not 
certain that the profile is God VII, the squarish head, Type F 
eye with crossed bands, and forked tongue are positive evi- 
dence favoring such an identification. (The representation is 
identified as Quetzalcoatl in Coe 1968a.) Michael D. Coe. 
(Medellin Zenil 1965, Figs. 5-8.) Motifs: 3, OF, 15, 17%, 19, 
31B, 99, 105, 182A. 


FIGURE 250. Pottery bowl from Tabasco. The carving de- 
picts a rattlesnake with massive head, Type A eyes, and an 
open mouth with single front tooth. The serpent’s body 
consists of a series of rectangular elements containing from 
one to four crosshatched circles. The tail ends in rattlesnake 
buttons. Susan Weeks. Motifs: 1D, 6A, 15, 19, 27, 50, 138, 169, 
172, 182C. 
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FIGURE 251. Pottery vessel from Las Bocas. The deity has a 
Type E eye and an open mouth with single upper fang. The 
m-like designs on the body may signify feathers (see Figure 
172). PDJ. Motifs: 1D, 6E, 19, 31, 168?, 182C. 


‘FIGURE 252. Sello from Gulf coast. The sello portrays a sin- 


uous snake with rounded head and forked tongue. Elongated 
bracket motifs symbolizing feathers or wings appear in the 
lower register. Frederick V. Field. Motifs: 1D, 6K, 31B, 168? 
182C. 


GOD VIII. The god has a cleft head, low rounded nose, and Type ¢ eyes. A single large 
fang extends from the fleshless upper jaw. (According to Coe 1968a, this is the death god.) 


FiGurE 253. Profile D from Las Limas figure. This is the only 
representation of God VIII that I have been able to locate. 
Michael D. Coe. (Medellin Zenil 1965, Figs. 5-8.) Motifs: 3, 
6G, 15, 19, 27, 32, 182A. 
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FiGURE 254. Jade piece from the Mixteca, Oaxaca. God IX’s 
Type H eyes, flattened nose with bracket nostrils, and fanged 
mouth with fleshy tongue are incised on the jade ornament. 
The decoration of the headband consists of a central element 
with double-step motif and two flanking pairs of cleft de- 
signs. The vertical lines on the chin represent a beard. Re- 
drawn from Covarrubias 1946a, Fig. 7. (Saville 1929, Fig. 
100.) Motifs: 6H, 15, 19, 25, 26, 31A, 35, 58, 117, 124, 141, 161, 
182B. 


FIGURE 255. Fragmentary figurine of unknown provenience. 
The features of the carving include Type I eyes, pug nose, 
fanged mouth, and scroll-like coiffure. The deity wears tas- 
seled decorations in his ears and carries a ceremonial bar close 
to the chest, The chin beard defines the figure as God IX. 
John Wilson. (Coe 1965c, Fig. 14, Pifia Chan and Covar- 
rubias 1964, Pls.) Motifs: 61, 10, 12, 15, 19, 20A, 25, 26, 34, 35, 
43, 59, 135, 182A. 
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GOD X. God X usually appears as subsidiary or secondary incising on representations of 
the major deities. The divinity is characterized by cleft head, Type pD eyes, figure-eight 
nostril elements, and toothless mouth. 
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FIGURE 256. Jade canoe from Cerro de las Mesas jade cache. 
Coe 1965c, Fig. 25. (Bernal 1967, Fig. 193.) Motifs: 3, 6D, 19, 
25, 182B. 


FIGURE 257. Miscellaneous examples of God X. PDJ. Motifs: 
3, SB, 6B,D, 15, I7, 19, 25, 182B. 





Rock Carvings from Chalcatzingo, Morelos 


These reliefs have been described and interpreted by Carlo Gay (1966), Carmen Cook de 
Leonard (1967), and David Grove (1968a). At this time there seems little value in re- 
describing them or in offering new speculations about their original meaning. Instead, 
I will simply list the motifs which appear in each carving. 
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FicurE 258. Relief 1. See discussion of Figure 142. 


Figure 259. Relief m. Grove 1968a, Fig. 3. Motifs: 1A, 2, 68,I, 
10, 12, 15, 19, 25, 26, 35, 52, 56, 61, 65, 67, 69, 74, 91°, 95, 
97, 99, 105, I17, 137, 182A. 
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FicurE 260. Relief m1. Grove 1968a, Fig. 4. Motifs: 1B, 6B, II, 
15, 19, 26, 31A, 46, 61, 124, 182A. 


FiGurRE 261. Relief Iv. Grove 1968a, Fig. 5. Motifs: 14,B, 6H,I, 
15, 19, 26, 40, 46, $2, 69, 83, 91, 93, 95, 97, 99, 105, 182A. 


FIGURE 262. Relief v. See discussion of Figure 244. 
FIGURE 263. Relief v1. Grove 1968a, Fig. 2. Motifs: 97, 182A. 
FicurE 264. Relief vu. Unidentifiable. Grove 1968a, Fig. 2. 


FIGURE 265. Relief vi. Grove 1968a, Fig. 2. Motifs: 105, 128, 
164, 182A. 


FicurE 266. Relief 1x. PDJ. Motifs: 5, 6£, 15, 20C, 25, 26, 30, 
85, 97, 99, 128°, 182A, God X. 
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S peculations and Conclusions 


IN CONCLUSION let us review what has been ac- 
complished in the preceding pages. In the first section 
a model to formulate a methodology for studying the 
Olmec iconographic system was used. By applying 
that model to a large sample of Olmec art it was pos- 
sible to compile a substantial dictionary of motifs and 
symbols and to identify ten major gods in the Olmec 
pantheon. The preceding sections have emphasized a 
bare analytic approach to Olmec religion, but it is not 
sufficient to enumerate endlessly the attributes of the 
ancient ones. In this final section I am allowing myself 
the luxury of speculating on the nature and content of 
the Olmec religion. Following are some tentative at- 
tributions I have made and present briefly for the 
reader's enjoyment and possible edification, with the 
full understanding that such speculation is at best pre- 
mature and at worst a waste of time. 

The most important deity of the Olmec pantheon 
is the jaguar-dragon, God I. His flame eyebrows desig- 
nate him lord of fire and heat. In one aspect he is god of 
the blazing sun or perhaps a prototype of the Xiuh- 
coatl who bore the sun across the sky. He is sometimes 
represented with vegetation springing from his body 
and thus is lord of the fiery earth, associated with vol- 
canoes and caves, drought and fertility. He is probably 
also god of the household hearth which stood at the 
center of the Olmec family. In the terms of Aztec 
myth, God I is Cipactli, Xiuhcoatl, Xiuhtecuhtli, and 
Huehueteotl all in one. 

God II has corn motifs sprouting from his cleft head, 
and must be the Olmec maize god. That he has attri- 
butes of God Tis not surprising since that deity is lord 
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of the fertile earth. God IL is surely the ancestor of such 
Aztec corn gods as Centeotl. 

The flame features of God III indicate a close rela- 
tionship between the avian monster and God I. He was 
the messenger or perhaps the harbinger of the great 
fire deity. 

God IV is the rain god once thought to be the chief 
divinity of the Olmec culture. He is always depicted as 
an infant or dwarf. 


The association of a human infant with rain recalls the an- 
nual sacrifice of little children to the god Tlaloc among the 
Aztec; Sahagun tells us that the more they cried, the more 
auspicious the sacrifice. A clearcut case of sympathetic 
magic, the tears of the hapless children called down the 
tears of the heavenly cumulus clouds. (Coe 1965: 14) 


It should also be pointed out that the representatives of 
the Chacs and Tlalocs of later Mesoamerican cultures 
were dwarfs and gnomes. 

Images of God V combine characteristics of the rain 
deity and the fire monster. He is the god of lightning 
and lord of thunder. 

The band passing through the eye of God VI identi- 
fies the deity as the god of spring, renewal, and resur- 
rection, the gruesome Xipe Totec of Aztec times. 

God VII is the precious feathered serpent—lord of 
life and wisdom, god of the wind, and the primary 
deity of Mesoamerican ruling classes. He is Quetzal- 
coatl. 

The closed, crescent-shaped eye and fleshless jaw of 
God VIII define him as the lord of death and ruler of 
the underworld. The Aztecs called him Mictlante- 
cuhtli. 


Gods IX and X remain inscrutable. 

If speculation about the nature of the Olmec gods is 
premature, attempting to reconstruct their mythology 
is foolhardy. Yet the corpus of monuments seems to 
afford us a glimpse into the realms of ancient Mexican 
myth. 

The Olmec apparently believed that their rain god 
resided in a watery paradise deep inside the earth for 
certain parts of the year. On particular ceremonial 
occasions, probably connected with the agricultural 
cycle, Olmec ritual leaders descended into the bowels 
of the fiery earth monster to fetch the rain god and 
bring him back into the world of men. Such a cere- 
mony may have marked the beginning of the Mexican 
rainy season and was almost certainly accompanied by 


the sacrifice of infants and small children. The series of 
stone monuments which depict a seated Olmec adult 
emerging from the cavelike mouth of the earth mon- 
ster with the rain god in his arms commemorates this 
ritual (Figs. 142, 206, 209, 210). 

There is much that remains to be done before we 
can offer a valid reconstruction of Olmec ritual and 
mythology. The search for new examples of Olmec 
art must continue, and the new information must be 
used to refine, expand, and destroy, if necessary, the 
categories which have been established in this paper. 
Someday, it will be possible to integrate Olmec ico- 
nography into a general framework of Mesoamerican 
representational systems. 
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